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1 NREER

Plot &%
o Plot AEEBERE D, MEEBRRXANEHLEM, Story Z “The king died and the
queen died”; Plot & “The king died, and then the queen died of grief”s
o BIAMEL: exposition (STB AW, setting. conflict) - rising action (FH#E#H) - climax
(turning point, EBERINFRAE) - falling action (FFHFHIESE) - resolution (& /
FRR) o

Character A%
o BEAYIH appearance. personality, BAK character says / thinks / doeso
o Direct characterization = tells the reader, fUAEBIZESIFIEEAMZT AR, Indirect
characterization = shows the reader, BIFiE. BE. 1760, MMAENFIMMA MR
A¥1,

« Static character E2ZFZ; dynamic character TN INIRE . HWALER flat /

round charactero

Setting 5% / iR

o EARTFE X : time and placeo EKA]EHE scenery. customs. clothing. weather. time. furniture.

transportation Zo

o Setting BIYEF: create a mood (feeling / atmosphere) ; show a way of life; serve as symbol;

be a source of conflicto

o f5F: ocean RIRAE power of nature; springtime AJRAE new life; snowstorm Z¥ desert heat
B AR SRR,

Point of View fR{f
« First-person point of view £ I / we, ZZBEM, AJEE unreliableo

o Third-person point of view B]43/7 limited. omniscient. objective / dramatico

Theme / Symbol / Style
o Theme B—AIEEHNMAHK idea, F2— A, A5 explicit theme A implicit themes

o Symbol R person / place / object that represents something beyond itselfo B] 73 conventional

symbol I private / contextual symbolo

« Style & how it is said, B®3& diction. syntax. figurative language. imagery. sensory detail
# toneo
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2 FRMAEIE
(Paraphrase, Preparation Questions, Plot & Theme, True or

False Exercises)

1. The Chaser

e Irony: dramatic irony = readers know more than the naive character; situational irony =

expected result is reversed; verbal irony = saying one thing while meaning another.
e Tone: bitter, witty, darkly ironic.

e Story vs. plot: story is a sequence of events; plot emphasizes cause and effect. Alan buys
the potion because he wants Diana’s love; the ending hints he may return because the potion

will become a burden.

o Key language: stock in trade = goods for sale; deal in = sell; such as it is = although it is

limited; oblige = do a favor; scientific detachment = pretending to be objective.

e Diana is an ironic name: the mythological Diana is independent and connected with hunting,

while Alan wants to turn Diana into someone dependent and controlled.

NESEEMK
Alan Austen REIF/RET—IEIPRREMRIBRY/NESIE], M—NMRBEAWELEEL K, ZEAKLRTE
BTHYEL “life-cleaner”, BN A—FETTHEIBLK, BEMMERILL Diana KR HRiF. KH. R
IF—)o Alan BXMEREBHNSEIRINAER, HXEMIZTHKEH. REEENEEHK

| BRIAAR, B MEUGREREERNARA” IR Alan RESWXMEENEELIXE,

J

ERNRBZOARER, MEMENERBRINE. Alan IERFIHRZ Diana fFA—TBEHEER
Bk, MEMEME. RN SE. ZEANG—MERARSERNEA: ttAEFEAZE “XZT
WE BREER, BHEXMRENSHRNEBREAZIEMNIE, EISER RGN R
N REENEBHK, ELBRSBAZHNEER. Diana XTZFNHFERINEF . HIFHH
Diana ZIRIZAYIFIELCMH, T/\FEARRY Diana FARE KB RRIHEIR. HEUE. RELSE Alan F7EHY
MR

KRBER
o Plot: Alan REXRMEFIREK, BALRTEY, BIESFMUIRBEHK, EEBTRAFKZME
;Ey_é‘%'—‘o

o Character: Alan KE. B8, HZRE; BARF. 4. RE, EFFBAMNRE,
. Setting: FABE. P\ WRIAMEEIGEEM. GRAEEERIINE,
« Point of View: £= AMIR, £HFRELL Alan BFREMIEHEANETR, TR RN
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« Theme: REBHNESTASE,; ABRENREREN, FERRERENXR.
o Conflict: RMEE Alan 183K Diana, #REEBHENE STHIR 2B,

e Technique: ZBEUIEK. dramatic irony. verbal irony. foreshadowings

1. [B4]: On one of the dirty buff-colored walls were a couple of shelves, containing in all perhaps a

dozen bottles and jars.
MRS buff-colored = dirty yellow / yellowish brown
Paraphrase: There were a few shelves on one of the dirty yellow walls, and altogether they held
perhaps a dozen bottles and jars.

2. [R4A): My stock in trade is not very large—I don’t deal in laxatives and teething mixtures—but such
as it is, it is varied.

M pills to pass solid waste from your body; stock in trade = goods one sells; deal in = sell; laxatives

= medicine that helps pass solid waste; teething mixtures = medicine for babies’ teething pain
Paraphrase: I don’t have a lot of goods to sell. I don’t buy or sell the medicine that helps pass
solid waste and mixtures that help grow teeth. But even so, what I do have is diverse.

3. BH): It is only when one is in a position to oblige that one can afford to be so confidential.
M. oblige = do a favor for someone; confidential = open about private matters

Paraphrase: Since I am able to help you, I can speak openly about these private matters.

4. [R4): Their effects are permanent, and extend far beyond casual impulse.
M permanent = lasting; casual impulse = sudden temporary desire

Paraphrase: Their effects last permanently and go far beyond a sudden, short-lived desire.

5. RH): ... attempting a look of scientific detachment.
MM detachment = objective distance

Paraphrase: Trying to appear objective or indifferent.

6. B4): For indifference...they substitute devotion. For scorn, adoration.

MR substitute = replace one thing with another; scorn = contempt / looking down on someone;

adoration = worshipful love

Paraphrase: For indifference, they change into strong love. For looking down upon, they change

into admiration.

FI LR

1. The old man first mentions the love potion before introducing the poison.
EER: False, WAENANRERMNFL “life-cleaner”, FHIXEIEBIBZIKo,

2. The love potion is cheap because the old man expects customers to return later for more

expensive things.
EFE True, —RHKEGIRE, HIERFIERBEUGETRERBENSH,

3. Alan clearly understands that Diana’s future devotion may become suffocating.
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10.

11.

12.

&3 Falseo Alan HBIRIF. SAIMKMEIEAERL “love”, KB RIREIGER,

. The story uses dramatic irony because readers can understand the old man’s implication better

than Alan does.

FE! True, FERBHEBHKSSHZERIFIEESR, T Alan HANE.

. The setting of a clean and bright shop suggests moral safety and reliability.

&E! False, BEFARE. WIA. i, BRXZHERMENBIERIER,

. Diana’s name may be ironic because the mythological Diana is independent, while the potion

would destroy her independence.
EE! Trueo XERINENR, JRIULHKICER KIS,

The title can suggest not only Alan chasing Diana but also the future reversal in which Alan

may be chased by Diana’s obsession.

EE! True, MABEEZRXANRY, BEINERSZREERE,

. Alan finds the old man’s room after going up dark, creaky stairs in the neighborhood of Pell

Street.

EE. True, EXHKLBHEE| Pell Street MBI REE. RIFEMBIEERE, X@ setting 4T,

. The old man’s tiny room is luxuriously furnished with many comfortable chairs and cabinets.

EE! False, BEE/LFRARE, RE-KERERER. —BERN—IEEEEF-

The poison is described as almost tasteless and imperceptible in coffee, wine, or other drinks.
EFE! Trueo EAKRBTHERXM/LFLL. K BMELRTRIRIE,

The love potion must be put only into tea, otherwise it will not work.

EE: False, RXIREBIIKIETE orange juice, soup, or cocktails PESHMEIUERDE, HEZERH
R

The old man says “Au revoir” at the end, hinting that Alan may return rather than simply

disappear from his life.

EE: True, EFEFREEEM good-bye, M Au revoir, B “Bil. BE2EH” HIER.

. List the sequence of events in the story.

Answer:
5 Stages of Plot: Exposition 7Fif Rising Action & Climax &7 Falling Action [B3%
Resolution £&5/5

e Alan Austen goes to a mysterious old man’s room on Pell Street because he wants help winning

Diana’s love.
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e The old man shows Alan a very expensive poison but says it costs $5,000.
e Alan says he does not want poison; he only wants a love potion.

e The old man explains that the love potion will make Diana completely devoted and obsessed with
Alan.

e Alan becomes very excited and imagines how happy he will be.

e The old man describes how Diana will always watch Alan, worry about him, and never leave him.
e Alan asks for the price of the love potion.

e The old man sells it to him for only $1.

e The old man hints that customers often return later in life to buy the expensive poison.

e Alan happily leaves with the love potion, not understanding the old man’s implication.

2. Tell the specific effects the old man claims his potion will have on Alan’s beloved. How

does Alan react to the old man’s promises?

Answer: Effects the old man claims the potion will have: Diana will become completely
devoted to Alan. She will stop caring about parties or other people and only want to be with him.
She will be very jealous of other girls Alan might meet. She will want to know everything he does
and thinks every day. She will take great care of him, worrying about his health and safety. She will
be terrified if he is late and will always forgive him if he makes mistakes. She will never leave him or

divorce him.

Alan’s reaction: Alan is very excited and happy when he hears these promises. He thinks the old
man is describing true love and calls it “wonderful.” He does not notice that the old man’s description

sounds extreme and controlling, and he eagerly buys the potion.

3. What makes the potion that Alan wants so inexpensive?

Answer: The potion that Alan wants is so inexpensive because the old man expects that customers
will return later to buy a much more expensive product—the poison (the “life-cleaner”). The love
potion makes the woman completely devoted and possessive, which may eventually make the man

unhappy.
When that happens, the man may come back to the old man to buy the costly poison. Therefore,
the old man sells the love potion cheaply as a way to attract future customers.

4. Do you think that the old man is trying to trick Alan? Why or why not?
Answer: Yes. The old man uses the love potion as a bait. He deliberately tells Alan the effects of
love potion but not the consequences.

5. How would you describe the setting of the story?

Answer: The story is set in a small, shabby room on Pell Street. The atmosphere is mysterious and

slightly strange, which matches the unusual meeting between Alan and the old man.

6. What kind of person is Alan? What kind of person is the old man?

Answer: Alan is a naive and lonely young man who strongly craves love. He is very romantic and
easily believes the old man’s promises without thinking about the consequences. The old man is wise,
calm, and experienced. He understands human nature very well and speaks in a clever and slightly

cynical way.
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7. How are the two characters different? Does this foreshadow the outcome of the story?

Answer: The two characters are very different. Alan is young, naive, and romantic. He believes
easily in the love potion and only thinks about how happy he will be if Diana loves him. The old
man is older, wiser, and more cynical. He understands human nature and hints that love can become

a burden over time.

Yes, this difference foreshadows the outcome of the story. It suggests that Alan may not realize the
problems that could come from the potion, and he might later regret his decision and return to buy

the old man’s expensive poison.

8. What do you think the ending of the story means? Explain your answer.

Answer: The ending suggests that love without freedom is not real love. Alan wants Diana to love
him completely, but what he really wants is not an equal relationship. He wants control, certainty,
and possession. The potion would destroy Diana’s independence and turn her into someone whose

whole life revolves around him.

In that sense, Alan is not chasing love itself, but ownership disguised as love. At the same time, the
ending shows the irony of human desire. Alan believes that total devotion will make him happy, yet

the old man clearly understands that such devotion will eventually become suffocating.

A love that removes the other person’s freedom also destroys the very qualities that make love mean-
ingful. Diana would no longer be a free individual who chooses Alan; she would become an object

shaped by his desire. So the ending is not only about Alan possibly coming back for the poison.

More deeply, it suggests that when love turns into possession, it loses its humanity and becomes
destructive. The story questions whether love can still be called love when one person’s subjectivity

is erased.

9. Why is this story called “The Chaser”?

Answer: The title “The Chaser” has more than one meaning. On the surface, Alan is the “chaser”
because he is chasing Diana’s love. But more deeply, the title suggests the human tendency to chase

an ideal version of love—one that promises certainty, exclusiveness, and total devotion.

Alan is chasing not just Diana, but a fantasy of love without risk or rejection. The title is also
ironic because in trying to stop chasing Diana, Alan may create a much worse situation. Once Diana

becomes obsessed with him, he may be the one who wants to escape.

So the “chaser” may later become the one being chased. This reversal gives the title a dark and
ironic meaning. The old man is a “chaser” too. He is hunting for money. He takes advantage of
human beings’ weaknesses. In the context of alcoholic beverages, a “chaser” is a second, milder drink

consumed immediately after a shot or a sip of a stronger alcoholic beverage .

Its primary purpose is to mitigate the harsh taste of the strong alcohol, cleanse the palate, or make

the drinking experience smoother.
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2. The Open Window

o Plot follows a neat five-stage structure: exposition (Framton arrives), rising action (Vera
invents the tragedy), climax (hunters return), falling action (Framton escapes), resolution

(Vera invents the dog story).

e Situational irony: Framton expects a polite country visit, but Vera’s story turns an ordinary

return from hunting into a “ghost” scene.
e Conflict: Framton’s internal nervousness meets Vera’s external manipulation.

e Foreshadowing: Framton knows almost nothing about the family, so Vera can safely invent

a story.

e Ironic naming: Vera comes from the idea of truth, but she is the character who lies most

skillfully.

RBESEEHR

22 HE550Y Framton Nuttel /&I TAEFF1A Sappleton KA. +HSH Vera B3 Hit—F
Fil, B4miStNE Sappleton R AL KRB =FaiFTIERE, RABRKFETZFMIER,
FHIFMBATHEERMEIMNEIKEY, Framton UARNTRHIR, 1RFRE, Vera BEEX LIRS
F_NE, HMEEMA, %E “Romance at short notice was her specialty” 18R Bl 4R EE
NEiEvAR

XR/NRIKEEREMREFIEERIBR, Vera BIRGALLE Framton AIIREFBFFHFN— “«RHE"

HEZR, T Sappleton K ABYIEEIKIER Framton IRIRAKENRIE. EIENSHFTEIEARRZE
&, M= Framton BISHIRIANE B AN E, RE—AEMENEHSFERER], Bik Vera
FRAZIENENA. WHNRBRFEE “truth”, HMERSWITHIA, FRRINGE,

REER

Plot: Vera #Rt{Z - Framton #8{5 - 8 A3 - Framton B - Vera BRIRHE AR,
Character: Framton /8. 55, #3IMBI; Vera 2%8. EREA. B FIRYUNE,
Setting: ZEIFTHITARERE, ANET, MWRELVERBMHBANLD,

Point of View: =AM, ERIEHIEE Framton, EI%EHI I AIEEZ K.
Theme: MEAULENE; BRAIFECIEYE, WATRERABRUMANIE,
Conflict: Framton FIZEMEIES Vera BIBAERIZ BIH9HR

Technique: situational irony. foreshadowing. surprise ending. ironic namingo
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1. [R4): Framton Nuttel endeavored to say the correct something which should duly flatter the niece

of the moment without unduly discounting the aunt that was to come.
M3 endeavored = tried hard; duly = properly; unduly = too much / unnecessarily

Paraphrase: Framton Nuttel tried to say something nice to the niece properly without unnecessarily

showing too little respect to the aunt that was to come.

2. [B4): Privately he doubted more than ever whether these formal visits on a succession of total

strangers would do much towards helping the nerve cure which he was supposed to be undergoing.
M. succession = one after another; nerve cure = treatment for nervous illness

Paraphrase: He privately wondered if formally visiting a series of strangers would really help with

his supposed nerve cure.

3. [B4): An undefinable something about the room seemed to suggest masculine habitation.
MRS Hr: undefinable = hard to explain clearly; masculine habitation = signs that a man lives there

Paraphrase: There was something about the room that made it seem like a man lived there, but it

was hard to explain clearly what it was.

4. [B4]): Bertie, why do you bound?
BRSO ARXEE. @ENLETX, HERFRRFEAOES, FEINRNNAEE R EILEL,
Paraphrase: Why are you behaving so badly, or jumping about so wildly?

5. R4): He made a desperate but only partially successful effort to turn the talk on to a less ghastly
topic, he was conscious that his hostess was giving him only a fragment of her attention, and her eyes
were constantly straying past him to the open window and the lawn beyond.

MR ghastly = horrifying
Paraphrase: He tried really hard to change the conversation to a less scary topic, but he knew that

the hostess was absent-minded, and her eyes kept wandering past him to the open window and the

lawn outside.

6. B4E): It was certainly an unfortunate coincidence that he should have paid his visit on this tragic

anniversary.
MRS ARXEE. @ENLETX, AERFERFEDER, TIINAMINASE YR HLEL,
Paraphrase: It was really bad luck that he visited on this sad anniversary.

7. R4): ... who labored under the tolerably widespread delusion that total strangers and chance ac-
quaintances are hungry for the least detail of one’s ailments and infirmities, their cause and cure.

MM labored under = suffered from / was trapped by; delusion = false belief; ailments = illnesses;

infirmities = weaknesses of body or mind

Paraphrase: ... who believed that strangers and casual acquaintances are interested in hearing all
the details about one’s illnesses and health issues, even though this idea believed by most people is

false.

8. RH): Framton grabbed wildly at his stick and hat; the hall door, the gravel drive, and the front gate

were dimly noted stages in his headlong retreat.

M. headlong = rushing without control

10
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10.

Paraphrase: Framton wildly grabbed his walking stick and hat, then rushed out through the hall

door, along the gravel drive, and through the front gate, barely noticing each stage of his escape.

. [R4): He was once hunted into a cemetery somewhere on the banks of the Ganges by a pack of pariah

dogs, and had to spend the night in a newly dug grave with the creatures snarling and grinning and

foaming just above him.

M3 pariah dogs = stray dogs; snarling = making a low angry sound

Paraphrase: He was once chased by a group of stray dogs into a graveyard near the Ganges, and
had to spend the night in a newly dug grave while the dogs showed the teeth and made a low angry
sound angrily above him.

[Ef): Romance at short notice was her specialty.

MM Romance here means an invented dramatic story; short notice = little time for preparation

Paraphrase: She was good at imagining stories of adventure with little time for preparation.

FIRREIZR

1.

Vera tells Framton that the open window is connected with a family tragedy.

FE! Trueo WRIKMITEMEINGIEITIREKRE, EtE—EFEFMUIIER,

. Framton has known Mrs. Sappleton for many years before the visit.

EE. False, fttJ1FRENEHAYRFFOIMAL,

. Mrs. Sappleton’s cheerful talk about the hunters increases Framton’s fear because he interprets

it through Vera’s false story.

EE: True, RFMIEEETIEEAIESE, 7E Framton AR R AT ML,

. The returning hunters are ghosts.

&3 False, MNRRBIERITIRIIRBISLERMIT R,

. The last line removes the surprise by telling us at the beginning that Vera is a liar.

&R False, RE—AREERERATERK; BREFX, BSIHHIE.

. The open window functions as both a physical object and a symbolic opening into Vera’s

invented fiction.
EE: True, BFEERBAEANNEE, BERSHEN Framton BREIANO,
The story’s point of view gives us full access to Vera’s real motives from the start.

ZZE: False, NORZBEIRAIBE Vera BIEHH], EULLi%EE MR EER MRS,

. Vera is fifteen years old when she receives Framton before her aunt comes downstairs.

EE. True, FFLIRUIA “a very self-possessed young lady of fifteen”s

11
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10.

11.

12.

. Framton’s sister gave him letters of introduction because she worried he would isolate himself

in the countryside.

EE: True, BIBHEOMETES TARRA. MEIEE, FILGMHMNERE.
Vera’s invented tragedy says Mrs. Sappleton’s father and son disappeared through the window.
EE: False, MitAIZE Mrs. Sappleton I KA N ER T E, FEXFEM)LF
In Vera’s story, the missing men went out for shooting with a little brown spaniel.

gi: Trueo ém:ﬁ-@*é?]—ég\ 5)?:575\ E@Eﬁ&\ IJ\*i%@ggﬁ%o

After Framton runs away, Vera explains his behavior by inventing a fear of dogs connected with

an incident near the Ganges.

EE! True, MMFE REIMRE, WM B W MES EALAIE,

. How old is Mrs. Sappleton’s niece Vera?

Answer: Vera is fifteen years old.

. How well does Framton know Mrs. Sappleton?

Answer: Framton knows Mrs. Sappleton hardly at all. He says he knows only her name and address.

. Who gave Framton his letters of introduction? What is the purpose of a letter of

introduction?

Answer: Framton’s sister gave him the letters of introduction. A letter of introduction is used to

formally introduce someone to people they do not know, so they can visit or meet them more easily.

. What kind of person is Framton? How do you know?

Answer: Framton is nervous, anxious, self-centered, and socially awkward. We know this because he
talks a lot about his illnesses and nerve cure, even to people he has just met. And he is undergoing a
“nerve cure,” worries about what to say in conversation, and becomes frightened and runs away when

he thinks the dead men are returning.

. Why, according to the niece, does Mrs. Sappleton keep the window open?

Answer: According to the niece, Mrs. Sappleton keeps the window open because she believes her
husband and two brothers, who supposedly died in a bog three years ago while hunting, will return

through the window one day, just as they used to.

. Why did Framton try to change the subject of the conversation—“to turn the talk on to

a less ghastly topic”?

Answer: Framton tried to change the subject because the conversation about the supposed tragedy

and the open window made him feel frightened and uncomfortable.

. What did Framton do when he saw the three figures walking across the lawn?

Answer: When Framton saw the three figures walking across the lawn, he grabbed his hat and stick

and ran out of the house in panic.

12
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8. When Vera saw the returning hunters, what was her reaction?

Answer: When Vera saw the returning hunters, she pretended to be shocked and frightened, acting

as if she believed the dead men had come back.

9. What did Mrs. Sappleton say about Framton’s sudden departure?

Answer: Mrs. Sappleton said that Framton was a very strange man who talked only about his

illnesses and suddenly ran away without saying goodbye or apologizing, as if he had seen a ghost.

10. How did Vera explain Framton’s departure?

Answer: Vera explained Framton’s departure by saying that he had a strong fear of dogs. She told
them he had once been chased by a pack of dogs and had to hide in a grave all night, so seeing the
spaniel frightened him.

11. How would putting the last line at the beginning change the story?

Answer: If the last line were placed at the beginning, the reader would immediately know that Vera
likes making up stories. This would remove the surprise and irony at the end, and the story would be

less humorous and less dramatic because the reader would already know the tragedy was invented.

3. A Shocking Accident

o Characterization: direct characterization tells the reader; indirect characterization shows

character through words, thoughts, actions, and others’ responses.

e Preparatory school in the British context is a private school preparing boys for elite secondary

“public schools”; here “public school” does not mean a state school.

e The accident is comic because of surprise, so Jerome tries to remove surprise and turn the

death into an anti-climax.

e Character terms: static character, dynamic character, round character, flat character, and

epiphany are useful for this story.

e Sally’s reaction becomes a small emotional test: she accepts both the tragedy and the ab-

surdity without humiliating Jerome.

Jerome RS RBEMEALFE L, BESRELR, BLFBRAMERERE, MEMNLF
AT R BT — S M PR A TEAOHTERE, S AL A TLBI AT R, ik Jerome FL4E
BRI SEAKIE, MRPRFOE™, 155, MHBLKIEE Sy WERE. Saly B
B, MENSCOSERIRAENE, WEE TRASMEEART", Jorone R BEIEE,

WENHERBEBRISERNHE, RFFATEAFEERLEE, ERTCRAREIEFXE.
Jerome —EHELERIRAF N, EAMERRENICZREUWHEF . Sally WRNRXE: it

13
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B%

RAEME, URAERETRNRE, MEU—MIRNREIBZER T EHRIENE. SERMAR

ANEA—ERBHIT, MREBETERMIZEXNHRMESS. REMIEIZ.

RIEER

Plot: BHFZWAEILN - BEKFAIMMARE - ZFIPHRA - 157 Sally - FEILE,
Character: Jerome 8. Fefl. FAE; Sally thRE. ER. BREED.

Setting: REFREREFTHMAE. RHNHEER, RNFECEENRE,

Point of View: =AM, BEM Jerome 0B, EWMNER. BMEE,

Theme: ARNE™EBEKHMANERE, TRHFBUERS.

Conflict: MBZRAIARMETHERNE, HEBE Jerome RIFRFICIZHERE,

Technique: anti-climax. situational irony. direct/indirect characterizationo

. [R4J: He had no fear of trouble, for he was a warden— the name that the proprietor and headmaster

of a rather expensive preparatory school had chosen to give to approved, reliable boys in the lower
forms (from a warden one became a guardian and finally before leaving, it was hoped for Marlborough
or Rugby, a crusader).

MEDHr: warden = trusted schoolboy title in the story

Paraphrase: He wasn’t afraid of trouble because he was a warden at an expensive preparatory
school. The headmaster chose this title for trustworthy boys in the lower grades. As they advanced,
they would become guardians and eventually, before leaving for Marlborough or Rugby, they were

expected to become crusaders.

. [B4]: An inexplicable convulsion took place in the nerves of Mr. Wordsworth’s face;

M. inexplicable = impossible to explain; convulsion = sudden twitching movement

Paraphrase: There appeared strange trembling of the muscles on Mr. Wordsworth’s face.

. [R4]: ...the first led gently up to the accident, so that by the time it was described the listener was

so well prepared that the death came really as an anti-climax. The chief danger of laughter in such
a story was always surprise.

MM anti-climax = a disappointing or deliberately less dramatic ending

Paraphrase: The first method was to lead up to the accident gradually, so that by the time the

listener heard the cause of death, it would seem less surprising and almost boring. Without surprise,

the listener would be less likely to laugh.

. [&8]: In course of time, neither too early nor too late, rather as though, in his capacity as a chartered

accountant, Jerome had studied the statistics and taken the average, he became engaged to be married:

M. chartered accountant = qualified public accountant

Paraphrase: Jerome later became a qualified public accountant. He estimated the average age when

people get married, and then arranged his engagement just at the right time of his life.

. [RE]): Their relationship was contented rather than exciting, as became the love-affair of a chartered

accountant; it would never have done if it had interfered with the figures.

14
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MEESIHr: chartered accountant = qualified public accountant
Paraphrase: Jerome was satisfied with Sally but he did not have a strong passion for Sally. If a

person became an accountant dealing with figures every day, he seemed to lose the ability to have

strong emotions in love-affairs.

. [R4J: And he could not have told himself whether his apprehension was more for his father’s memory

or the security of his own love.
bi=b i apprehension = anxiety

Paraphrase: He worried for his father’s memory and he also worried for the security of his own love.

. [RfJ: Penny for your thoughts, my darling.

3. Penny for your thoughts = tell me what you are thinking

Paraphrase: Tell me what you are thinking about, my darling.

FIRREIZR

1.

Jerome worships and romanticizes his father when he is a child.

FE! True, tHBEBRAHMWENRKEER T,

. The housemaster finds it easy to tell Jerome the news because the accident is ordinary.

EE: False, SHTENE, EMEMEIFEE,

. Jerome’s question about the pig shows simple cruelty and lack of feeling.

& False, thAERE, MEESHEKHEBRX—FEIR.

. As an adult, Jerome tries to make the story less surprising because surprise may cause laughter.

EFE! True, fAYE—M7 A EHERILFET IR anti-climaxo

. Sally’s failure to laugh reassures Jerome about both his father’s memory and his own love.

EFE: True, WMHIRNZHT WKHERAIE

2
~0

. The title is ironic because the shocking accident is also strangely comic.

EE. True, “shocking” BESERIME, WIEFTIEM.
Jerome becomes a highly passionate and adventurous man like his imagined father.

&3 False, MBNIFRITIN, EEFEFR. 7=hlo

. Jerome is called into Mr. Wordsworth’s room between the second and the third class on a

Tuesday morning.

EFE! True, XERHEFARZABIREMITR

. Jerome’s father dies in Naples because a pig falls from a fifth-floor balcony.

FE: Trueo FSORBAREAM, FAGEIR, MAKRTEHRF,

15



RERRNRAXEDTESER REZIRSESEE

10. Jerome’s father is shot through the heart by the police, just as Jerome first imagines.
EZE. False, X2 Jerome MR AER; BELILEZHIBMHIE,

11. At the time of the accident, Jerome’s father is on his way to the Hydrographic Museum.
EE: True, WHEBERERIHREIRXFEIEEESE Hydrographic Museum HIEE Lo

12. Sally is twenty-five, and her father is a doctor in Pinner.

EER: True, ENG Jerome ITIEMR Sally WESHATEE-+HS . XFERE Pinner WESE,

1. How old is Jerome at the beginning of the story? How do you know?
Answer: Jerome is about nine years old at the beginning.
Evidence: Later in the story he says, “Just nine.” when asked about his age at the time of his
father’s death. Since the opening scene describes that moment, he must be around nine.

2. What sort of school was Jerome at? How do you know?

Answer: He was at a rather expensive preparatory school (prep school) for boys.

REEN1Y

Evidence: The text says “a rather expensive preparatory school” Terms like “housemaster”, “war-

den”, and “lower forms” indicate a British boarding prep school system.

3. What did the housemaster at the prep school tell Jerome in the break? What made
it difficult for the housemaster to tell Jerome the news? How did Jerome react to the

news?

Answer: He told Jerome that his father had had an accident and later died. The news was serious
and tragic. The cause of death was absurd (a pig falling on him). The housemaster felt awkward and
emotionally unprepared. He remained calm and unemotional. He imagined a heroic scenario (gunfire,

secret service). He asked unusual questions like “Did they shoot him through the heart?”

4. What is the relationship between Jerome and his father that you can figure out from
the first part of the story?

Answer: Jerome idolizes and romanticizes his father.

5. What are the two methods Jerome uses to tell the accident to strangers or new acquain-
tances? What is Jerome’s motive to do so?
Answer:

Method 1: A gradual, detailed, and deliberately boring build-up. It leads slowly to the accident,

removes the element of surprise, and makes the death come as an anti-climax.

Method 2: A short and sudden version, almost like a “pig-sticking” joke. It is direct and unexpected,

so it is more likely to make people laugh.

Motive: Jerome wants to control people’s reactions, avoid laughter, and protect his father’s dignity.

6. How do Jerome’s feelings for his father develop as he grows up? Pick out the phrases

that describe these feelings.
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Answer:
Early: hero-worship - “worshipped his father.”
Middle school years: confusion and mystery - “part of the mysteries of life.”

Adulthood: deeper emotional understanding - “his love... increased,” “realized what affection had

gone into the picture-postcards,” and “longing to protect his memory.”

7. How does the shocking accident affect Jerome as he grows up?

Answer: It makes him sensitive to others’ reactions. He becomes aware of how tragedy can turn

into humor or ridicule. He tries to control narrative and meaning. He fears losing dignity of memory.

8. Do you think Sally will be a good wife? Why or why not?

Answer: Yes, Sally is likely to be a good wife because she shows kindness, simplicity, and genuine

empathy.

Reasons: She does not laugh at the story (crucial moment). She reacts with horror and sympathy.
She is affectionate and caring (holds his hand, calls him “Jemmy”). She represents stability and

emotional warmth.

4. Mr. Know-All

e Foil character: Ramsay works as a foil to Kelada; his bluntness and insensitivity make

Kelada’s sacrifice clearer.

o First-person unreliable narrator: the narrator’s judgments reveal his own prejudice as much

as Kelada’s character.

e Calling someone by first name can signal over-familiarity; this is one reason the narrator feels

annoyed by Kelada.

e Direct vs. indirect characterization: Kelada’s real character is shown not by what the nar-

rator says about him, but by what he does in the pearl scene.

*3&.?& %T_HUEE*,%/AEI'Jﬁ“J:5 Max Kelada EI{F—#g, &% WEMERFHE07ER K,
Kelada 15, BfE. BEAKREN, HARAFA “Mr. Know-All"e E—REFEHKMBEENNS
H, thEE Mrs. Ramsay BIRVE KRR EN, BT HRIPMOTEEIRBRIME, HRIAH, W
=R, HEL Ramsay —B%ETT. $_KMKEIERZIENH,. RERZLRINEC “F2id

| [R"Kelada ¥ o

BERAS—MYRNALEE, REVEERREMERLMMRNER F—AMFREH
Feerfe: M Kelada RUABRRIR NG, BMNREZDIAFEIE, HELSER Kelada
B EFAITI, PRI XERIE: EREERAMNNSR, UREER. ik, WENEE
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FIBTHIE 2. EIE “know all” WARZEMH B SFERIA, MREEIZAIITIEF AR

RBER

Plot: fUAE e NN EIIR Kelada - A EARARMAM - R - Kelada B - FURELAM.

Character: Kelada ME). ZRIVEER, SAEBUAXA, FHE®HA. Ramsay & foil,
#+E Kelada BYRE,

Setting: &UEITFICARAVE A= BB ERE S DRI AIZR,

Point of View: 5—AMAARERR, REFEEFNARERL,

Theme: 5Nk, OBMBFDFEREANE; BIENSTXEFIZERIBNEITH.
Conflict: REARRHKERZE, AERRISESLEMEZEBHER,

Technique: irony. foil. indirect characterization. symbolisme

. [BH): Tt was bad enough to share a cabin for fourteen days with anyone (I was going from San

Francisco to Yokohama), but I should have looked upon it with less dismay if my fellow- passenger’s

name had been Smith or Brown.
MR dismay = distress / unhappiness

Paraphrase: Unfortunately, my cabin companion did not seem like a typical Englishman, so I felt

very unhappy even before meeting him.

. [B8): Mr. Kelada’s brushes, ebony with his monogram in gold, would have been all the better for a

scrub.
M scrub = cleaning

Paraphrase: Mr. Kelada’s brushes, though expensive and marked with his initials in gold, were

themselves dirty and needed cleaning.

. [R4): I'm all for us English sticking together when we’re abroad, if you understand what I mean.

M e stick together = support each other

Paraphrase: I agree that we English should support each other when we are abroad.

. Bf): “Are you English?” (Para.7) “...British to the backbone.” (Para.8) King George has many

strange subjects.
M 3H: to the backbone = completely

Paraphrase: When the narrator asks “Are you English?” and Kelada answers “British to the back-
bone,” the narrator’s comment about King George’s “strange subjects” shows his prejudice against

colonial or non-white British citizens.

. [R4]: 1 felt pretty sure that a closer inspection of that British passport would have betrayed the fact

that Mr. Kelada was born under a bluer sky than is generally seen in England.
MRS betrayed = revealed unintentionally

Paraphrase: I felt quite sure that if I looked closely at the passport, I would find the truth that

Mr. Kelada was born not in England but in the place where there was a lot of sunshine.
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6. ). The Union Jack is an impressive piece of drapery, but when it is flourished by a gentleman

from Alexandria or Beirut, I cannot but feel that it loses somewhat in dignity.
MR SHR: Union Jack = the British flag

Paraphrase: The national flag of Great Britain is noble but someone from Alexandria or Beirut

shows his loyalty to the Great Britain then the British identity loses its value.

. [R4J: I do not wish to put on airs, but I cannot help feeling that it is seemly in a total stranger to

put “mister” before my name when he addresses me. Mr. Kelada, doubtless to set me at my ease,

used no such formality.
M3 put on airs = act superior; seemly = proper

Paraphrase: I don’t mean to act superior but I think it polite for Mr. Kelada to put “mister” before

my name. Mr. Kelada, perhaps to make me feel comfortable, did not use such formality.

. [R4): He was as dogmatic as Mr. Kelada and resented bitterly the Levantine’s cocksureness.

MM dogmatic = stubbornly certain; cocksureness = overconfidence

Paraphrase: He was just as stubborn as Mr. Kelada and deeply disliked the Levantine’s overconfi-

dence.

. [’H): You take my word for it, Mrs. Ramsay, that chain you’re wearing will never be worth a cent

less than it is now.
MR take my word for it = believe me

Paraphrase: Believe me, Mrs. Ramsay, the chain you are wearing will never decrease in value.

FUBTERIZR

1.

The narrator dislikes Mr. Kelada even before meeting him.

EFE! True, MMBFMBRFNEHHIERERRL.

. Mr. Kelada loses the pearl bet because he cannot recognize real pearls.

EE: False, WEAELHKEEM, BT RIF Mrs. Ramsay T E I\ o

. The story uses a first-person narrator whose judgments should be questioned.

&EE! True, MAENRIEMHARTEAIENUEE,

. Mr. Ramsay functions partly as a foil to Mr. Kelada.

EE! True, Ramsay BUHE. BEMABERRIT Kelada BIAMH,

. The pearl necklace is only a decorative object and has no role in revealing character.

EZ. False, B/ Mrs. Ramsay FIRMZ. Kelada BY4FEEFIS 89IR .

. The ending forces the narrator to revise his earlier prejudice.

EE: True, iiEEFABRTEITR Kelada, HEBARIAET K,
The main theme is that people who talk too much are always morally inferior.

&EE! False, HEBRERNLTXMART. Kelada A, AESH—
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10.

11.

12.

. The narrator is traveling by liner from San Francisco to Yokohama after the war.

EE: True, FRRREEFEIE, RURERLERE San Francisco &) Yokohamao

. Mr. Kelada proves his Englishness by showing a British passport.

& Trueo ftBEMR “British to the backbone”, FBIFFREHRKLRNIAEE,
Mr. Kelada has no alcohol on board because Prohibition makes the ship completely dry.
&2 False, RMELMLE bone-dry, BfMMOREZHETE, AIIEM whisky and soda 3 dry

martinio
Ramsay works in the American Consular Service and is stationed at Kobe.
& True, Ramsay BRI ANt R KB RIFAYE =o

Mrs. Ramsay openly admits that the pearls are real before Mr. Kelada examines them.

ZZE: False, M EHAFEIA; B AMEIELL Kelada BEIRFIEME, FEHRENO.

. Where and when did the story take place?

Answer: The story takes place shortly after the First World War on an ocean-going liner travelling
from San Francisco to Yokohama. The enclosed ship setting forces the narrator and Mr. Kelada to

share a cabin and meet each other constantly.

. What does the opening paragraph tell us about the narrator?

Answer: It shows that the narrator is prejudiced and class-conscious. Before he even meets Mr.
Kelada, he dislikes him because of his name and what he imagines about his identity. This prepares

us to read the first-person narration critically.

. What did Mr. Kelada do that annoyed the narrator when they first met?

Answer: He was too familiar: he sat down, called the narrator without using “Mister,” offered drinks,
interrupted the card game with advice, performed card tricks even after the narrator said he hated

them, and had already arranged a dining seat for him.

. Why did the narrator consider Mr. Kelada as “the best hated man in the ship”?

Answer: Because Kelada was everywhere and always involved: he organized activities, talked con-
stantly, argued at meals, and insisted on being right. His energy and confidence made many passengers

feel trapped by him.

. Who is Mr. Ramsay? What kind of person is he?

Answer: Mr. Ramsay works in the American Consular Service and is stationed at Kobe. He is
dogmatic, insensitive, and eager to challenge Kelada. His confidence about the pearls is based more

on pride than real knowledge.

. What is special about Mrs. Ramsay?

Answer: She is pretty, modest, well-mannered, and quietly distinguished despite simple clothing.

The pearl necklace reveals that she may have a private secret from her husband.
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7. Who suggested a bet on Mrs. Ramsay’s pearls? Who won the bet?

Answer: Ramsay suggests the bet by claiming the pearls cost only eighteen dollars. Kelada actually
recognizes they are real, but he deliberately says they are imitation to protect Mrs. Ramsay. Ramsay

wins the bet outwardly, but morally Kelada is the real winner.

8. What does Mr. Kelada mean when he says “If I had a pretty little wife I shouldn’t let
her spend a year in New York while I stayed at Kobe”?

Answer: He implies that Mrs. Ramsay probably received the expensive pearls from someone else
while she was away from her husband. Kelada does not state the secret directly, but his sentence

shows that he understands why she was terrified.

9. How do you understand the title “Mr. Know-All” after reading the story?

Answer: The title is ironic. At first it describes Kelada’s annoying habit of acting as if he knows
everything. By the end, however, he really does know the truth about the pearls and chooses silence.

The story suggests that true knowledge includes tact, sympathy, and self-control.

5. The Far and the Near

e Setting = time and place in which characters act, but also scenery, weather, atmosphere,

social life, and symbolic space.

o Functions of setting: create mood, show a way of life, symbolize an idea, and become a source

of conflict.

o Vocabulary: rumble = deep rolling sound; cut/cutting = narrow passage cut through a hill

for a railway; stubble = short crop ends left after harvest; vista = broad view.

o Core contrast: agricultural life / imagined domestic peace versus industrialized life / train

routine.

o Title: “far” produces idealization; “near” destroys the fantasy.

lﬁ%EElﬁHlllllllllllllllllllllllllllllllll
A TR BRI ET—ENE, mrENENNE ANLEAMEE, B
TR oo TR St (DS F T ) Tor
)R, . B, BT OREMRSNEr, NARIRNEREL. SENME, B
ABRBIE S SATHE

R EER TR EOHNETLANESLZ BIFELEREGHRE, TRMFHLEEEINRRE
MiIZtE, tENEECMZMREHESE, AERET . ESMES, NERIEMITRIL.
KEMTRHEENIE, FMTEEL AMINNKABRE ‘BE, MeEBRE. REMMER
BEXANE, #FEHFTZERRIEHME, MEHH—MEMAEEREBUNIZESNE.
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KRER
o Plot: KEIRZE/NE - BIIBRLR - BREFR - BEWE - IR
+ Character: TIIMEREBXE, T ANMK [ ERLENPESFSEEMNE G,
o Setting: ki&. HE. NEFEHRITWHASSNLIKRHNME,
+ Point of View: = ATMELTRINEIR, FREXRBRLIRIERFME K,
o Theme: EEEAUAIEER, WoJLUEKRES; BRKMAEZSFTREE,
« Conflict: BHLIRSEVRMENAR; FESEURNATHR,

e Technique: symbolism. contrast. imagery. ironic titleo

1. [B4): At that moment the great train, having halted for a breathing space at the town near by, was
beginning to lengthen evenly into its stroke, but it had not yet reached the full drive of its terrific
speed.

MR halted = stopped; breathing space = short rest
Paraphrase: The great train had stopped briefly at the nearby town and was now beginning to

speed up, though it had not yet reached its full speed.

2. [R4): It swung into view deliberately, swept past with a powerful swaying motion of the engine, a
low smooth rumble of its heavy cars upon pressed steel, and then it vanished in the cut.
MM rumble = deep rolling sound; cut = railway cutting through a hill
Paraphrase: The train came into view, passed with the powerful swaying motion of the engine and
the deep rolling sound of its heavy cars on the rails, and then disappeared disappeared in the narrow

passage cutting through the hill.

3. R4): For a moment the progress of the engine could be marked by heavy bellowing puffs of smoke
that burst at spaced intervals above the edges of the meadow grass, and finally nothing could be
heard but the solid clacking tempo of the wheels receding into the drowsy stillness of the afternoon.
MEE S puffs of smoke = quick bursts of smoke
Paraphrase: As the train moved, it made a loud and deep sound and gave off smoke once in a while
above the meadow grass along the tracks. The train passed by with its wheels striking the tracks

steadily. Finally the sound faded away into the quiet afternoon.

4. [&4): ...and four times he had seen before him on the tracks the ghastly dot of tragedy converging
like a cannon ball to its eclipse of horror at the boiler head...
MEE S ghastly = horrifying; cannonball = heavy ball shot from a cannon
Paraphrase: He had seen four tragedies happening before him on the rails. The small frightening
dot far away on the rails was like a cannon ball shooting at the train with its horrible shadow.

5. RE): He had seen them through the harsh bare light of wintry gray across the brown and frosted
stubble of the earth, and he had seen them again in the green luring sorcery of April.
5. stubble = short ends of crops after harvest

Paraphrase: He had seen them across the brown fields covered with frost and ends of the crops in
the cold and dull light of the winter, and he had seen them again in the April when the earth was

covered with attracting green plants.
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6. 4] But her face was harsh and pinched and meager; the flesh sagged wearily in sallow folds, and

the small eyes peered at him with timid suspicion and uneasy doubt.
MM pinched = tired and thin-looking; meager = thin / poor; sallow = yellowish and unhealthy-looking
Paraphrase: Her face looked hard, tired, and thin. The yellowish flesh on her face drooped loosely

and was in deep lines and the small eyes looked at him closely with careful and unpleasant doubt.

7. FRE): But he faltered on, fighting stubbornly against the horror of regret, confusion, disbelief that
surged up in his spirit, drowning all his former joy and making his act of hope and tenderness seem

shameful to him.
MRt AEXBE. AEAMLETY, AENRFRAER, FEINMINAEE R HNLEL,

Paraphrase: He continued speaking uncertainly, struggling against the regret, confusion, and dis-
belief rising inside him. These feelings drowned his former joy and made him feel shameful for his

visit searching for hope and tenderness.

8. Rf): His heart, which had been brave and confident when it looked along the familiar vista of the
rails, was now sick with doubt and horror as it saw the strange and unsuspected visage of the earth

which had always been within a stone’s throw of him, and which he had never seen or known.
M. vista = a large view; within a stone’s throw = very close

Paraphrase: He had been brave and confident when he looked at the beautiful picture of the familiar
rails. Now he felt doubtful and frightened when he saw this strange and once-trusted place, the place

that was not far away from him, and the place he had never seen or known before.

9. R4): And he knew that all the magic of that bright lost way, the vista of that shining line, the
imagined corner of that small good universe of hope’s desire, was gone forever, could never be got

back again.

3. The beautiful picture of the shining rail that gained him respect and honor, and the small cottage

where he had imagined he could find hope. So this things finally disappeared.; vista = a large view

Paraphrase: And he realized that something wonderful in his life was gone forever and would never

return. The dream that somewhere in the world there existed a shining place for the lost.

FIBRRE IR

1. The engineer sees the cottage every day from the train and gradually idealizes it.
HE. True, NEMEFHLZARAMOFHNTEHRIL,

2. When he finally visits, the reality perfectly matches his dream.
&3 False, THEEAIIISEILAYLIARRERIR Ko

3. The title suggests a contrast between distant perception and close reality.

&FE! Trueo far 5 near I E XM LEN,

4. The train and the cottage create a contrast between mechanical routine and imagined domestic

peace.

EE! True, KENEE. FENLIERNENLERIR,
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10.

11.

12.

. The story suggests that the engineer truly knows the two women before he visits them.

&3 False, IRBImZNE, ILEHCHRBERFEIMIS Lo

. The engineer’s disappointment is partly caused by his own imagination rather than by the

women themselves.

EE! True, ftWRENZEHCEMMIERER,

The setting has no thematic function beyond showing where the train runs.

& E: False, setting KEMEEBNEMAE: BEE. Tl . 4%,

The cottage is described as a tidy little house of white boards with green blinds.

EFE! True, F—ITHE/NENBAR. FEEHE, BEEXE. BEZR. BT,

. The limited express passes the cottage every day a few minutes after two o’clock in the after-

noon.
EE: True, XREIRMSEME/NERFUZMERIEEBTE,

At first the woman appears with a small child, and later the child grows to full womanhood.
&HE True, FOGRAREIRE: ZFAIESRET, BRESREREF,

The engineer visits the cottage while he is still actively driving the train on duty.

&3 False, MIREKBIRSZLER. MALRBERKARZEA EFT.

When seen closely, the woman looks warm and welcoming exactly as the engineer imagined.

EZ. False, EAEBIMEF harsh, pinched, meager, Hm&EMFREMNRE,

. How do you understand the title before you read the story?

Answer: Before reading, the title The Far and the Near suggests a contrast between distant per-
ception and close reality. It implies that things viewed from afar (the “far”) may appear beautiful,
ideal, or romantic, but when approached closely (the “near”), they often turn out to be disappointing,

harsh, or ordinary. The title prepares the reader for a theme about illusion versus truth.

. Could you draw a picture of the little cottage according to the detailed description in

the first paragraph? From whose perspective is the cottage described? What is the
mood created by the setting?

Answer: Picture of the cottage: White boards, green blinds A garden with neat vegetable plots and
a grape arbor (grapes ripen in late August) Three large oaks in front providing shade A border of

bright flowers on the other side Overall: tidy, thrifty, modest, comfortable

Perspective: The cottage is described from an omniscient third-person narrator, but the perspec-
tive is closely aligned with the engineer as he passes by on the train every day. It is the view he sees
from a distance. Mood created by the setting: Peaceful, idyllic, warm, and inviting. The cottage

feels like a small paradise — orderly, natural, and full of simple beauty.
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3. From whose perspective is the train described in the second paragraph? Why does the

author give a detailed description of the train?

Answer:

Perspective: The train is described from the engineer’s perspective (we see its movement, sound,

and rhythm as he drives it).

However, the narrator also steps back to give an external, almost poetic observation.

Purpose of detailed description: To establish the routine — the train passes the same spot every
day at the same time. To emphasize the train’s power, speed, and noise as a contrast to the quiet,
small cottage. To create a rhythmic, almost hypnotic atmosphere that mirrors the engineer’s daily
life. To highlight the gap between the mechanical world of the train and the human world of the

cottage. Agricultural life vs Industrialized life

4. What do you know about the engineer from the fourth paragraph? Why does the author

mention the tragedies on the rail?

Answer: What we know about the engineer: He has grown old and gray in service. He has driven
the train ten thousand times. His children are grown and married. He has witnessed four terrible rail

tragedies (children in a wagon, a stalled car, a deaf hobo, a person thrown past his window).

He has experienced grief, joy, peril, and labor. He is weathered, loyal, humble, courageous, and wise
— he has “grandeur and wisdom.” Why mention the tragedies: To show that the engineer’s life has
been hard and full of suffering. To contrast the ugliness and horror of his work with the beauty and

peace he finds in the vision of the cottage and the waving women.

To explain why the cottage became so precious to him - it was his one constant, pure source of

happiness. (hope & comfort)

5. Does the engineer know the woman well? How do you know?
Answer: No, he does not know her well at all.
Evidence: He has only seen her from the train, waving every day. He has never spoken to her or
met her. He imagines her life: “he felt that he knew their lives completely, to every hour and moment

of the day” — but this is his own fantasy. When he finally meets her, he is shocked because the real

woman is completely different from his imagination.

6. When does the engineer visit the cottage? What drives him to visit the cottage?
Answer: When: After his years of service end. He is now a pensioned retiree with no more work.

What drives him: His long-held desire to finally meet the women who had become so important to
him. The vision of the cottage and the waving women had become “fixed in his mind as something
beautiful and enduring, beyond all change and ruin.” He resolved that one day he would “go and find

these people and speak at last with them whose lives had been so wrought into his own.”

In short, nostalgia, gratitude, and a longing for human connection drive him.

7. What impact does the engineer’s visit to the cottage have on him?

25



REERNRXEDTSER REZICSEIERE

Answer: The visit is devastating: He immediately regrets coming: “with a sense of bitter loss and

9

grief, he was sorry he had come.” The woman’s face is “harsh and pinched and meager,” her eyes

“mistrustful,” her tongue “unfriendly.” All the warmth and affection he had imagined vanish.

He feels confused, doubtful, and hopeless. He suddenly knows he is an old man. His heart, once brave
and confident, becomes “sick with doubt and horror.” He realizes that the magic of the “bright lost

way” is gone forever and can never be recovered.

8. What details from the story foreshadow an unpleasant ending?

Answer: Several details hint that the visit will not go well: When the engineer steps off the train,
“everything was as strange to him as if he had never seen this town before.” He feels “bewilderment
and confusion,” “disquieting” sensations, and “perplexity of his spirit.” The town and road become
“unfamiliar as the landscape of some ugly dreams.” His hand “falters on the gate” — he hesitates,

afraid.

He asks himself: “why did he now feel this sense of confusion, doubt and hopelessness?” All these

signs suggest that the reality will not match the dream.

9. What is the central idea the author wants to tell?

Answer: The central idea is the painful contrast between idealized distance and disappointing reality.
From a distance, the engineer creates a perfect, romantic image of the cottage and the women - a
source of beauty and meaning in his hard life. But when he approaches that image up close, it

shatters.

The real woman is ordinary, unfriendly, and flawed. The story teaches that sometimes the dream is
better than the reality. The longing and imagination can be more precious than the actual experience.
It also explores themes of loneliness, illusion, and the limits of human connection — we may love an

image we create, but real people are always more complex and less perfect.

What we idealize from a distance may lose its wonder when we come close.

6. The Lady, or the Tiger?

e The story is not a simple fairy tale for children; its real subject is the complexity of the

human heart.

e The king is “semi-barbaric”: he borrows civilized forms but uses them for violent spectacle

and absolute power.
e The public arena looks like impartial justice, but it is also entertainment and cruelty.

e The open ending transfers the judgment from the young man’s fate to the reader’s under-

standing of love, jealousy, and possession.
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Plot: EERIENE - AXTRRE - FENY - REMEME - 18] - ARER
Character: EEEM. ABEMBUARIE; AFHI HiH. KIF; SERDEZHIE
Setting: FHEFEM AR T KIGWATAEEH | SARIERNL TR,

Point of View: B AR, FFMWAMREERENN, 3IFFERE,

Theme: E. &P, WAMSBEZEAR; FRBAERIGERER NN K.
Conflict: REROHESHIFPRRZFR o

Technique: open ending. intrusive narrator. symbolic doors. moral dilemmaso

1. [R4): In the very olden time there lived a semi-barbaric king, whose ideas though somewhat pol-
ished and sharpened by the progressiveness of distant Latin neighbors, were still large, florid, and

untrammeled, as became the half of him which was barbaric.

MR semi-barbaric = partly civilized, partly uncivilized; florid = showy / elaborate; untrammeled =
uncontrolled

Paraphrase: Once up a time, there lived an uncivilized king, under the influence of the Latin

countries nearby. He refined and improved his idea but they were still big, fancy and wild, which

made half of him uncivilized.

2. [R4): He was a man of exuberant fancy, and, withal, of an authority so irresistible that, at his will,

he turned his varied fancies into facts.

MR exuberant fancy = rich, excessive imagination; withal = besides / in addition; irresistible =

impossible to resist; Thor = Norse god of thunder

Paraphrase: He was a man full of extravagant imagination, and because his authority was absolute,

he could turn his many fancies into reality whenever he wished.

3. Rf): When every member of his domestic and political systems moved smoothly in its appointed

course, his nature was bland and genial; but, whenever there was a little hitch, and some of his orbs
got out of their orbits, he was blander and more genial, for nothing pleased him so much as to make

the crooked straight and crush down uneven places.
RS hitch = small problem; orbs = planets / spheres, used metaphorically

Paraphrase: When all his people did as they were told to do, he would be mild and cheerful. When

something went wrong or someone disobeyed him, he became even more cheerful, because he enjoyed
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straightening out disorder and punishing what was irregular.

4. [R4): Among the borrowed notions by which his barbarism had become semified was that of the
public arena. in which, by exhibitions of manly and beastly valor, the minds of his subjects were

refined and cultured.
M. public arena = public amphitheater for spectacle; valor = courage
Paraphrase: One of the foreign concepts that had influenced his partially uncivilized state of being

was the public arena. Through displays of both human and animal courage, the minds of his subjects

were improved and cultivated.

5. [R4): The arena of the king was built, not to give the people an opportunity of hearing the rhapsodies
of dying gladiators, nor to enable them to view the inevitable conclusion of a conflict between religious
opinions and hungry jaws, but for purposes far better adapted to widen and develop the mental
energies of the people.

MM rhapsodies = emotional speeches or songs
Paraphrase: The arena of the king was built, not to give the people an opportunity of hearing the
mourning cries of dying fighters, nor to let them see one would be killed by beasts if he insisted wrong

religious belief , but to better widen and develop the mental energies of the people.

6. FRE): This vast amphitheater, with its encircling galleries, its mysterious vaults, and its unseen
passages, was an agent of poetic justice, in which crime was punished, or virtue rewarded, by the
decrees of an impartial and incorruptible chance.

MRS poetic justice = reward or punishment that seems fitting; impartial = fair / unbiased; incorruptible
= impossible to corrupt
Paraphrase: This big arena, with its rings of seats, hidden rooms, and secret paths, was like a place

where right and wrong were decided by luck. In this place, bad things might get punished, or good

things might get rewarded, all because of a fair and honest chance.

7. BH): ..who, every barleycorn a king, knew no tradition to which he owed more allegiance than pleased
his fancy, and who ingrafted (on every adopted form of human thought and action ) the rich growth

of his barbaric idealism.
MRS every barleycorn = every part; allegiance = loyalty; ingrafted = grafted onto / joined to
Paraphrase: The king is a king in every way and in every part. He did not follow tradition, he was

only faithful to his wild ideas and he tried to hold his wild ideas into practice so that his people could

think and behave according to his barbaric principles.

8. RA): It involves a study of the human heart which leads us through devious mazes of passion, out

of which it is difficult to find our way.
M devious mazes = complicated winding paths

Paraphrase: The human heart is as complicated as a twisting maze of passions, and it is difficult

to find our way through it.(It is difficult for us to understand human heart.)

FIBRREEIR

1. The king’s system is presented as both orderly and cruel.

FE! Trueo EBENAAMN, AHBEFEIEIRITAFAEHIEA,
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10.

11.

12.

. The accused can appeal the result after choosing a door.

& False, ['IEMERREIZINIT, KB LIFRM,

. The princess knows what is behind each door.

&R True, WBINDMETFTWE,

. The story clearly tells us whether the lady or the tiger comes out.

§$: False, éﬁ%ﬁm, %%%éﬁiﬁ%o

. The two doors symbolize two possible forms of loss for the princess: death of the lover or his

marriage to another woman.

EE! True, MMERIILMARESTF,

. The central conflict is only between the young man and the tiger.

&5 Falseo, BRNAREATAC: BESHIF.
The narrator’s direct address to readers makes them participate in the moral judgment.

EFE! True, FEWEBRIEECH AENIERTRERE,

. In the arena, the king sits high on one side, while the two identical doors stand opposite him.

EE! True, TEHRAZEEE—MNEN, SEENTETHER, NEHERRTE—HFNI T,

. If the accused opens the door with the lady, he is married to her immediately even if he already

has a wife or lover.
FE True, EIEMHIEREZEERIBRIRESE, BILIEHET
The princess discovers only the tiger’s door but never learns who the lady is.

EE! False, WAMXMEEMELERRI G, BABERERNEZZHE,

The selected lady is one of the fairest and loveliest damsels of the court, and the princess hates
her.

FE! True, XIERAFHRIFARBIFKRZ —o

The princess makes a slight, quick movement toward the right, and only her lover sees it.

EFE! True, RXPABMEHMTREGY, BRTEFITABER,

. What is the setting of the story? (The legal system, the social conventions and customs)

Answer: setting and Legal System: The story is set in an ancient, semi-barbaric kingdom. The
king has devised a unique judicial system centered on a public arena. When a subject is accused of a
crime of sufficient importance, their fate is determined by chance: they must open one of two identical

doors.
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Behind one door waits a ferocious tiger that will kill and devour them as punishment for guilt. Behind
the other waits a beautiful lady, selected by the king, whom the accused must immediately marry as
a reward for innocence. The outcome is determined purely by “impartial and incorruptible chance,”

and there is no appeal.

Social Conventions and Customs: The trial is a public spectacle attended by the entire populace,
who view it as entertainment. The king’s authority is absolute; his whims become law, and he is not
bound by tradition. Social hierarchy is rigid: a commoner or lower-ranked courtier loving the princess

is a transgression punishable by the arena.

Personal circumstances—existing marriages, affections, or family—are irrelevant before the king’s

system of justice.

2. Please draw a picture of the public arena where the king, the princess, the young man

and the two doors are located.

Answer: B&

3. What does the narrator mean when he says the king is “semi-barbaric”?

Answer: The term “semi-barbaric” describes the king’s dual nature. He has been influenced by the
“progressiveness of distant Latin neighbors,” which lends a veneer of refinement and culture to his

ideas.

However, his core temperament remains wild, untamed, and driven by exuberant, often brutal,
imagination. He grafts “the rich growth of his barbaric idealism” onto borrowed civilized forms.
In practice, this means his justice system appears orderly and impartial —with its arena, doors,
and elements of chance—but is fundamentally cruel, capricious, and designed to satisfy his personal

aesthetic and love of spectacle rather than true fairness.

4. In the kingdom described in the story, what happens when a person is accused of a

crime? Why do the members of the community support this method?

Answer:

What happens: A public notice announces the trial date. On that day, the accused enters the
king’s arena and must choose one of two identical doors. If they open the door with the tiger, they
are instantly killed. If they open the door with the lady, they are immediately married to her in a

public ceremony within the arena, regardless of prior attachments.

Why the community supports it: The narrator explains that the institution is “very popular.”
The element of uncertainty—never knowing whether the day will bring a “bloody slaughter” or a
“hilarious wedding” —makes the occasion thrilling entertainment for the masses. Additionally, the
“thinking part of the community” finds the method fair because the accused “have the whole matter
in his own hands”—the outcome rests solely on their choice of door and chance. The system thus
combines spectacle, perceived fairness, and the satisfaction of seeing poetic justice (or injustice)
unfold.

5. What is the young man’s crime? Why are his actions considered criminal?

Answer:
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The crime: The young man, a courtier of “fineness of blood and lowness of station,” has fallen in

love with the princess, and she with him. The king discovers their love affair.

Why it is criminal: In this highly stratified, semi-barbaric society, a subject daring to love the
king’s daughter is an unforgivable act of presumption and disobedience. The narrator states, “Never
before had a subject dared to love the daughter of the king.” It violates the social order and challenges
the king’s supreme authority over his household and realm. Regardless of the mutual affection, the

act itself is deemed a crime worthy of the arena.

6. What does the princess do when the young man is in the arena? What motive does she

have for sending him to his death, and what motive does she have for saving his life?

Answer:

‘What she does: When the young man looks to her for guidance, she makes a “slight, quick movement

toward the right.” No one else sees it. He immediately walks to the door on the right and opens it.

Motive for sending him to his death (the tiger): The princess has discovered not only the secret
of the doors but also the identity of the lady behind the other door—a beautiful maiden of the court
whom she hates. She has seen, or imagined, this woman exchanging glances with her lover. The
princess is consumed by jealousy and the “savage blood” of her ancestors. The thought of her lover
marrying and living happily with another woman, while she must watch, causes her “soul to burn in

agony.” Letting him die quickly might be preferable to witnessing his union with a rival.

Motive for saving his life (the lady): She loves him with “an ardor that had enough of barbarism
in it to make it exceedingly warm and strong.” She knows he is innocent of any crime beyond loving
her. The thought of the tiger’s “cruel fangs” and his blood and screams fills her with “wild horror.”
Saving his life, even if it means losing him to another woman, is an act of love that would allow him

to live.

7. Why do you think the story ends with a question instead of an answer?

Answer: The story ends with the question—“Which came out of the opened door—the lady, or the
tiger?” —for several literary and thematic reasons: Engaging the reader: The open ending forces the
reader to become an active participant in interpreting the story, debating the answer based on human

psychology.

Exploring human nature: The narrator states that the answer involves “a study of the human heart”
leading through “devious mazes of passion.” The question probes the nature of love, jealousy, and
the conflict between self-interest and altruism. Emphasizing the princess’s character: The ending
highlights that the true subject of the story is not the young man’s fate, but the princess’s internal
struggle.

Her “hot-blooded, semi-barbaric” soul is the real mystery. Creating timeless ambiguity: A definitive
answer would resolve the tension. Leaving it open makes the story a classic philosophical dilemma,

ensuring it remains memorable and discussed.

8. “Which came out of the opened door—the lady or the tiger?” What do you think? Did
the princess send her lover to the lady or to the tiger? Why?

Answer: Argument for the Tiger: The princess’s nature is repeatedly described as semi-barbaric,

fervent, imperious, and possessing the “intensity of savage blood.” Her jealousy is overwhelming; the
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thought of her lover with the other woman torments her day and night. The narrator emphasizes
how often she imagines his wedding with agony, “gnashing her teeth” and “tearing her hair.”” In
many of her visions, she sees him alive and happy with another—an outcome that might cause her
more prolonged suffering than his swift death. If she cannot have him, no one else will. Her love is

possessive and fierce, and the barbaric half of her soul might prevail.

Argument for the Lady: Despite her jealousy, she loves him deeply. The narrator also describes
how she recoils in horror at the thought of the tiger’s fangs and his blood. She knows he is innocent
and that she herself is the reason he is in the arena. Sending him to the lady would be an act of
self-sacrifice—proving her love by allowing him to live, even if it destroys her own happiness. In some
interpretations, the princess’s semi-barbaric nature might mean she is capable of grand, dramatic
gestures, including a noble, painful sacrifice. The ambiguity is precisely what Stockton intended; the
answer reveals more about the reader’s own view of human passion than about the princess herself.

Not written for children, not a fairy tale The complexity of human heart

7. The Tell-Tale Heart

e Genre: Gothic horror; more specifically, ambiguous Gothic, because the story never fully

confirms whether the terror is supernatural or psychological.

o Ambiguities: the narrator’s location, the listener addressed as “you,” the relationship between

narrator and old man, and the exact motive for murder.

o First-person narration is central: the narrator tries to prove sanity, but his own language

reveals madness.

e Poe’s unity of single effect: punctuation, repetition, sound imagery, contrast between silence

and noise, and obsessive diction all build one psychological effect.

e In paraphrase, inverted sentence order should be restored: “than did mine” becomes “than
my hand did.”

wEsESEE
B AMRAEREERETRER, REMSIESS. HRERNSEAMEREEA, 0
REARBEAN “vultwre cye’s MESLRMBEN, B/\WATRILEAFHEP (BRI
IR R, SRR, i THAREEE, BEAERPL LR, EERR L ERERRI L,
BRI

XREHFVOENRHXBET AR, FAEES IR CENS, SRELKIE: it
IR EFEEIHE, MBARAMNEEIRTRS, FiB “OBKE” AIEEREAZO. idE
HORFER, WA HAIN; XMERERIEFERZERA ambiguous Gothico HERIERTHARA
ROURIB “ERT A7, MIEFEBUNAMBEMEIARCIR [EFHH#E2R B Tzl
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o Plot: fFUREBREGEANRE - ZRUE - RARF - ERIX - 008k - BR.
o Character: fIREHE. RH. BRHE, EALFRELN—RIRB,

o Setting: &R, BNE. iR F=EIFZACE AR R E,

« Point of View: F5—AMARTERR, RELAIFEERIRE HIF| B,

« Theme: FERILERIEMEESE; REBNERRRIES

o Conflict: fIAESEANZERIMNEAR, UNIBEHESTFERERZERIAERHER

e Technique: Gothic horror. sound imagery. repetition. ambiguous symbol,

1. [BH): True! — nervous — very, very dreadfully nervous I had been and am; but why will you say

that I am mad?
Mmoth: OB, IRRURETER, show strong feeling of the narrator
Paraphrase: The narrator sounds extremely nervous and emotional, yet he keeps insisting that he

is not mad.

2. [&4]): Object there was none. Passion there was none.
BRI ERXEE. @ENLETX, AENRIFIROER, FEINMIXAZE R HINEL,
Paraphrase: The narrator did not kill the old man for money and he did not kill the old man for

revenge.

3. I&4): One of his eyes resembled that of a vulture—a pale blue eye, with a film over it. Whenever
it fell upon me, my blood ran cold; and so by degrees—very gradually—I made up my mind to take

the life of the old man, and thus rid myself of the eye forever.

MRS The old man may be suffering from cataract (HPFE) or an old injury from years before.; vulture

= a bird associated with death

Paraphrase: One of the old man’s eyes looked like a vulture’s eye: pale blue, with a film over it.
Whenever the eye looked at the narrator, he felt terrified, and gradually he decided to kill the old

man in order to get rid of the eye forever.

4. [B4]): You should have seen how wisely I proceeded—with what caution—with what foresight—with
what dissimulation I went to work!
M. dissimulation = hiding one’s real intention
Paraphrase: It is a pity that you did not see how wisely I carried on the action, how I went to work
with caution, with prescience, and with disguise. AFFEHRE|F!!!

5. RE): ...for it was not the old man who vexed me, but his Evil Eye.
MR Irritated or annoyed, EE 18 Evil Eye; Evil Eye is treated as a special threatening object
Paraphrase: The narrator says he was not disturbed by the old man himself, but by the old man’s
“Evil Eye.”

6. BH): A watch’s minute hand moves more quickly than did mine.
MM 4549, mine 8§ my hand, JEEAEZE; mine = my hand; change inversion into normal order

Paraphrase: A watch’s minute hand moved more quickly than my hand did.
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7. BH): Never before that night had I felt the extent of my own powers—of my sagacity (B8 B2

TR II58). (Para.4)

MR sagacity = wisdom / sharp intelligence

Paraphrase: Before that night I had never felt how powerful I was and how clever I was.

[E4H): He was still sitting up in the bed listening, just as I have done, night after night, hearkening
to the death watches in the wall. (Para.6)

MM hearken = listen carefully; deathwatch = insect sound associated with death

Paraphrase: The old man was still sitting up in bed and listening, just as I had often lain awake at

night listening to the deathwatch beetles in the wall.

FIRREIZR

1.

10.

The narrator insists that he is sane, but this insistence makes him seem less reliable.
EE: True, REBIBEMRMELTRIERE,

The narrator kills the old man mainly to get his money.

&3 False, fPATIAE NN, FMEREARIBRE,

. The old man’s eye becomes a symbol of the narrator’s obsession and distorted perception.

EE! True, REBWEAMER, RIRFIAEOERE,

. The police immediately discover the body under the floorboards.

&3 Falseo, ffIIHARAI, BRNAEWOHREEEER.

. The heartbeat can be read as a sign of guilt, hallucination, or ambiguous Gothic uncertainty.

ZEE: True, XIEEAHTEEMAER,

. The story’s first-person point of view gives readers an objective account of events.

EE! Falseo F—AMMRIEENM, ERBFATEEFRIR.
The climax occurs when the narrator can no longer bear the sound and confesses.

EFE: True, BIIEHIELLAES, HRAETAR.

. The text clearly identifies the old man as the narrator’s father.

&3 False, [RX ¥R old man, BEAMAIRARF. FEIEAXR ; XEXRFBTRBERIHN

. The narrator says he loves the old man and has no desire for his gold.

EE True, tEAWIREANLKEEILRM, MHABESF, SIHREFEIFBRRE L,

For seven nights the narrator shines the lantern on the open eye and therefore kills the old man

each night.

&3 False, BICRIRIFEIAE, MLBTIF; F/\RRBEAETHRA.
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11. The narrator hides the body by cutting it up and placing it beneath three floor planks.
EE True, MEMEFK, FE=tRMR, P AREE THE,

12. Three police officers come because a neighbor has heard a shriek during the night.

EER. True, ERZRABEITIRM., FEEE foul play MHo.

1. Where is the narrator? To whom is the narrator telling a story?

Answer: The narrator’s exact location is not specified, but it is likely a prison or an asylum. He
is telling the story to the reader or an unnamed listener (such as a guard, a judge, or a visitor),

attempting to convince them that he is not mad.

2. What does the narrator do to the old man and why? What is the relationship between

the narrator and the old man?

Answer: The narrator murders and dismembers the old man, hiding the body beneath the floor-
boards. The motive is not hatred or greed, but the old man’s “vulture eye”—a pale blue eye with a
film over it—which fills the narrator with terror and loathing. The exact relationship is unclear; the
narrator claims “I loved the old man,” suggesting they may have been master and servant, relatives,

or simply housemates.

“eye”: the control of the father / the authority

3. In paragraph 7 the narrator tells the old man’s fears. How does the narrator know so

much of what the old man feels?

Answer: The narrator projects his own nocturnal anxieties onto the old man. Having himself spent
countless sleepless nights lying awake in fear, he imagines the old man’s inner thoughts based on his

own experience. What he describes is essentially his own past terror mirrored in another.

4. Why does the narrator unnecessarily tell the police the truth in the end?

Answer: He falls apart because of the beating in his ears — the imagined sound of the dead man’s
heart beating beneath the floorboards. The sound grows louder and more insistent, and he becomes
convinced that the police officers hear it too and are mocking him with their smiles. Unable to endure

the psychological torment, he breaks down and confesses.

5. What are the reasons given by the narrator to prove his sanity? Do you agree with what
he tells?

Answer: He cites his hyper-acute senses (especially hearing), his cautious and methodical planning,
his calm manner of narration, and his kindness toward the old man before the murder. Readers
generally do not agree; these very claims reveal his paranoia, obsession, and detachment from reality,

thereby proving the opposite.

6. What is the mood of the story? Identify some of the means used by Poe to achieve the

mood of this story.

Answer: The mood is one of mounting tension, dread, and claustrophobic horror. Poe achieves

this through: Repetition and short, breathless sentences (e.g., “louder—louder—louder!”) Auditory
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imagery and onomatopoeia (e.g., “the hellish tattoo of the heart”) first-person interior monologue

Imagery of darkness and confinement (midnight, pitch-black rooms, the space beneath the floor)

7. What are the conflicts in the story? Are the conflicts resolved or not?

Answer: The primary conflicts are: Internal conflict: The narrator’s struggle between his assertion
of sanity and his evident madness; between his pride and his overwhelming guilt/fear. External

conflict: The narrator versus the old man’s “Evil Eye,” and later versus the suspicion of the police.

The conflicts are not truly resolved; the story ends with the narrator’s confession, but the psychological

torment that drove him there remains unaddressed.

8. Do you think the first-person point of view is particularly effective in this story? Why?

Answer: Yes, it is exceptionally effective. The first-person perspective immerses the reader directly
into the narrator’s distorted mind, allowing us to witness his progression from smug self-assurance to
utter collapse. This limited viewpoint heightens psychological realism and amplifies the horror, since

we can only perceive events through the eyes of a madman.

8. Miss Brill

o Point of view: third-person limited, closely filtered through Miss Brill’s consciousness.

e Free indirect speech blends the narrator’s third-person grammar with Miss Brill’s own feelings

and voice.
o Epiphany: the young couple’s comments force a sudden painful recognition.

e The story builds a single lyrical effect through music, stage imagery, repeated listening, and

the fur symbol.

e Intrusive narrator is different from this story’s limited point of view; here the narrator does

not openly lecture the reader.

wgsESEE
Mis Bril SBBEARE, FELENRE, FRIAR, WEAL, HEEABERA—H
%, EEBEHFTIRONRR, BECHESIEAIT, AT— i E R ERRNHIR
5, WAEREHIIIA, Miss Brill EIEVINTOSNRET, RAGEE—HREEEE, BRER
EATE, HHFNATEEHAER,

HWEEE BHEEHES[EWA Miss Brill EIR, iLRERRZWAPERAE, BEHFIREIMEY
4 AR “play” Bizatt RIMFEXMNAG N RBWEES, R FAELXEENZNE,
FRANEKITR T XM EIZAR, HBMMN <S58 #HEIIURDY “spectator”s REEHAIE
5, BAEXKE, REBABMXEEEG R0, SEMNREFZEREMA, MELbERELD
G SES A
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RBER

Plot: Miss Brill ZAR - BRAEANE - WIGEEEK - EE/INS(E - S8,
Character: Miss Brill U, Ut FEWERHEIN, FREGENITRIRNNE,
Setting: XEEMAM, RITHAIIIER; INEiERERE AL,

Point of View: = AMREIMANEHENESE, WEttyiE,

Theme: IUEMASRLIRBERE™, BHARLRERS ETRXMBERREF.
Conflict: BELIE5IMBIEL Z EHIAR,

Technique: symbolism. epiphany. free indirect speech. contraste

. [R4]): Although it was so brilliantly fine — the blue sky powdered with gold and great spots of light

like white wine splashed over the Jardins Publiques — Miss Brill was glad that she had decided on
her fur.

BRSH: ORTH, ERRRESEVSES

Paraphrase: Although the weather was bright and beautiful, with a golden blue sky and white-
wine-like light over the public gardens, Miss Brill was still glad that she had worn her fur.

. [&%]: Oh, how sweet it was to see them snap at her again from the red eiderdown! Little rogue! Yes,

she really felt like that about it. Little rogue biting its tail just by her left ear. (Para.l)
MR REAR, E=AMRERAE, AMEUFEHE
Paraphrase: She was delighted to see the fur’s eyes seem to snap at her again from the red eiderdown.

She affectionately calls it a “little rogue,” as if it were a living companion biting its tail near her ear.

. Bf): And when she breathed, something light and sad —no, not sad, exactly-something gentle

seemed to move in her bosom. (Para. 1)
BRSO REEAK, B AMREINE, AFEUFEHRE
Paraphrase: When she breathed, she felt something light and gentle move in her chest. She almost

calls it sadness, but then corrects herself, because the feeling is softer and less definite than sadness.

. [B4): And what they played was warm, sunny, yet there was just a faint chill-a something, what was

it? —not sadness—no, not sadness— a something that made you want to sing.
MRS REAR, E=ARERH, AMEUFZKE
Paraphrase: The music felt warm and sunny, but there was also a faint chill in it - something not

exactly sadness, but something that made a person want to sing.

. B8] Now there came a little “flutey” bit very pretty! —a little chain of bright drops. She was sure

it would be repeated. It was; she lifted her head and smiled.
MR flutey = sounding like a flute

Paraphrase: Now she heard a pretty flute-like passage, flowing like a chain of bright drops. She

expected it to be repeated, and when it was, she lifted her head and smiled.

. [R4): And sometimes a tiny staggerer came suddenly rocking into the open from under the trees,

stopped, stared, as suddenly sat down “flop,” until its small high-stepping mother, like a young hen,

rushed scolding to its rescue.
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M. staggerer = a very young child walking unsteadily; flop = falling/sitting down heavily
Paraphrase: And sometimes a little child suddenly rushed into the open ground from under the

trees with unsteady steps, stopped, stared and then fell down heavily on the ground. The mother
with her feet lifted high, like a young hen, rushed to help her baby to stand up while scolding him.

. [R4J: .... and such a funny old man with long whiskers hobbled along in time to the music and was

nearly knocked over by four girls walking abreast.
M3 whiskers = long facial hair; abreast = side by side

Paraphrase: He was a funny old man with long beard. He walked unsteadily and the music was in

tune with his movement. He was nearly pushed down by the four girls who were walking side by side.

. [R4]): But it wasn’t till a little brown dog trotted on solemn and then slowly trotted off, like a little

“theatre” dog, a little dog that had been drugged, that Miss Brill discovered what it was that made
it so exciting.

MR trotted = moved with short quick steps

Paraphrase: Miss Brill noticed that there was a little brown dog moving with small steps, serious

and dignified. The dog was like an actor and looked drugged. it then moved away slowly. Right now

she discovered what made her so excited.

FIBRRE IR

1.

Miss Brill imagines the park as a theatrical performance.

EE! True, WIAABTAEERER, BEHSS5HF,

. The fur is only a piece of clothing and has no symbolic function.

ZZE:. Falseo, HERIE Miss Brill BS. &=,

. The young couple’s remarks trigger Miss Brill’s painful realization.

EFE: True, fIIMIEKERITR T BBRLIR,

. The story is mainly narrated through an objective camera-like point of view with no access to

Miss Brill’s mind.

&I False, RUAMIEHMANEIR, BEABREEES

Eo

. The park setting creates both community and exclusion.

EE: True, 2EMF, FHREIEIZEH Miss Brillo

. Miss Brill’s return to the little dark room confirms the collapse of her Sunday fantasy.

HE True, MAILEL, IBREROEEF, RIDREHH,
The ending offers a cheerful resolution in which Miss Brill becomes socially accepted.

g%: False, éﬁ%%ﬁ%\ E*m*u;:l:mﬁgo

. Miss Brill takes her fur out of its box, brushes it, and imagines life returning to its little eyes.

EE! True, FAATHEIERE, HEREIMBEHIRA,
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9. Miss Brill’s special seat is shared at first by two noisy young lovers.
& Falseo —HRALHNE—UFRBANENZEAN—ULRELNELRK, HINHFRIE,
10. Miss Brill reads the newspaper four afternoons a week to an old invalid gentleman.
EE: True, HIBX—TFEMNBEC “ER” LB ZH,
11. On ordinary Sundays, she often buys a slice of honey-cake on her way home.
EE. True, BEEFZMA Sunday treat, BA{ZEE/ LY.

12. After the young couple insults her, she still buys the honey-cake and happily eats it in the park.
&3 False, JRMBIEEBELEE, EIZ& cupboard —HEV/NEEFSE],

1. Give a very brief introduction to Miss Brill. (Her age, occupation, nationality, marital

status, and living condition.)

Answer: Miss Brill is a middle-aged or elderly unmarried Englishwoman who lives alone in France.
She works as an English teacher, giving private lessons, and reads the newspaper aloud to an invalid
gentleman. She lives in poverty in a tiny, dark room she herself compares to a cupboard. She has no

family or friends visible in the story, and her life is marked by loneliness and routine.

2. What does she do every Sunday? Why?

Answer: Every Sunday afternoon, she goes to the Jardins Publiques (the public gardens), sits on
the same bench, and watches the people, listens to the band, and eavesdrops on conversations. She
does this as a weekly ritual that gives her a sense of belonging. Later in the story she imagines the
whole scene as a play in which she is a participant—showing she uses this outing to feel connected,

important, and less alone.

3. What is the setting of the story? How is the setting important for plot development?

Answer: The story is set in a public garden in a French seaside town on a brilliantly fine autumn
afternoon, at the beginning of the social Season. The park functions as a metaphorical stage: the band
rotunda is a focal point, and the open space allows Miss Brill to construct a fantasy that everyone,

including herself, is acting in a play.

The public but anonymous nature of the park lets her feel part of a social world without any real
intimacy, and the contrast between the lively crowd and her own isolation drives the story toward her

eventual humiliation.

4. List all the persons observed by Miss Brill in the park in order of appearance. Of what

importance to the story is the woman in the ermine toque?

Answer: Persons observed, in order: The silent old couple on her bench An Englishman in a Panama
hat and his complaining wife (recalled from last Sunday) Couples and groups parading, stopping to
talk and buy flowers The old beggar with a tray fixed to the railings Children, including little boys
with big white silk bows and girls dressed in velvet and lace A tiny toddler who staggers and falls, and
his high-stepping mother Two young girls in red and two young soldiers in blue Two peasant women

with straw hats leading smoke-colored donkeys A cold, pale nun A beautiful woman who drops a
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bunch of violets and throws them away when a boy returns them The woman in the ermine toque and
the gentleman in grey Four girls walking abreast A funny old man with long whiskers who hobbles
along in time to the music A little brown dog (“theatre” dog) The young couple (a boy and a girl in

love) The woman in the ermine toque is crucial because she serves as a mirror for Miss Brill.

She is aging, shabby, and clinging to a past when her hair was “yellow.” Her encounter with the
cold, dismissive gentleman—who blows smoke in her face and walks away—prefigures Miss Brill’s
own rejection by the young couple. The ermine toque’s response, smiling “more brightly than ever”
and pretending to see someone else, shows the desperate illusion that Miss Brill also builds, and its

inevitable collapse.

5. Music plays a significant role in this short story. Find at least three details that refer to

music. How does Miss Brill see herself in terms of music?

Answer: Three musical details: The band “sounded louder and gayer” because the Season had
begun, setting the festive mood. A “flutey” passage—a “little chain of bright drops”—is played, and

Miss Brill is sure it will be repeated; when it is, she smiles, feeling acknowledged.

After the ermine toque is snubbed, the band seems to “know what she was feeling” and plays “more
softly, played tenderly,” while the drum beats “The Brute! The Brute!”. (Additional) Later, the music
becomes “warm, sunny, yet there was just a faint chill... something that made you want to sing,”

triggering her vision of togetherness.

Miss Brill sees herself as an integral part of the music—a subtle accompaniment “something low, that
scarcely rose or fell, something so beautiful —moving.” She imagines that she, along with everyone in
the park, will join in a grand, wordless song, revealing her longing for inclusion and her belief that

even her quiet presence contributes something essential.

6. What does the young couple say about Miss Brill? What effect does their dialogues

have on Miss Brill?

Answer: The boy calls her “that stupid old thing” and says, “Why does she come here at all—who
wants her? Why doesn’t she keep her silly old mug at home?” The girl giggles that her fur is “exactly
like a fried whiting.” The effect is devastating: in an instant, Miss Brill’s cherished fantasy of being

a valued “actress” in a communal performance is destroyed.

She sees herself through their eyes as unwanted and ridiculous. She skips her usual stop at the baker’s,

returns to her dark room, and silently locks the fur away—her joy and sense of self shattered.

7. What function does Miss Brill’s fur serve in the story? What is the meaning of the final

sentence?

Answer: The fur functions as an extension of Miss Brill herself—both are old, shabby, stored in a
box, brought out for special occasions, and personified by her as “Dear little thing!” It represents her
dignity, her femininity, and her only companion. When the young girl mocks it as “a fried whiting,”

it becomes the weapon of her humiliation, reducing her entire identity to an absurd, dead object.

The final sentence—“But when she put the lid on she thought she heard something crying”—is richly
ambiguous. Most likely, Miss Brill herself is weeping inwardly but displaces the grief onto the fur,
because she cannot face her own pain. It also symbolizes the death of her illusion: the fantasy that

she was seen, that she mattered, is now closed away, leaving only a stifled cry.
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8. In what point of view is the story narrated? How is it different from the traditional

third-person point of view?

Answer: The story is told in the third-person limited omniscient point of view, filtered almost
entirely through Miss Brill’s consciousness. What makes it different from a traditional third-person

narration is its extensive use of free indirect discourse (or free indirect style).

The narrator’s voice blends seamlessly with Miss Brill’s interior thoughts and feelings—for instance,
“Dear little thing! It was nice to feel it again” or “Wasn’t the conductor wearing a new coat, too?” —
without tags like “she thought.” This technique creates deep intimacy, allowing readers to experience
her emotions from the inside, while simultaneously maintaining the ironic distance needed to recognize

her self-deceptions.

A traditional third-person narrator would remain more detached and would not so fully absorb the

character’s voice.

. Harrison Bergeron

Theme must be a complete idea, not just a topic. Topic: equality enforced by government.

Theme: forced equality destroys individuality, beauty, and freedom.

Explicit theme is directly stated; implicit theme must be inferred from plot, conflict, ending,

and symbols.

Utopia = ideal but nonexistent good place; dystopia = imagined bad place where social

tendencies become disastrous.

Science fiction may project future changes not only through technology but also through

social and political systems.

“Equal before God and the law” is echoed ironically: the story turns moral/legal equality

into violent sameness.

RESEEHR

WEBIRTEE 2081 FRIEE, BIFATEWM “AAFE", BAEM handicaps EFIFEBA. EMR. it

MBEAERN AN, George HESEAMBES A LRENEN, EEZEREEYNEE, BMTEN

WaRFIFEEERK. Harrison Bergeron AR EMERE, ERENBIERE, EHEIHET,

E—fimEEENTERNE. EMNBMH, FE# Diana Moon Glampers 83k, George 1 Hazel
| BRRSIERET 4%,

XR—RREERNRINE, RRNAZATEE, MERARNEEFNEELIBEKE 525!
FEF, BFBFEEENBORRLATT, Fitx. B2 ZAMNEMBIWEISS. Harrison BIH
FEERR T, SREEFRE, BT HEN AREE X EFIER DRk EMRTE. RS

By

BTELE: SIENMURERNE, BYBMSIZAES, AT EZREERNRT.

REER
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o Plot: MAEFIFHFHS - Harrison 5K LB - ##FR handicaps - SR - WHR - KB
BHSo

« Character: Harrison RIEAREEMABEST; George #REHI EFFA ; Hazel KR HIEBENTE,
o+ Setting: 2081 FHIR SIEHEE, BLEEMNRATEHBESRIR,

+ Point of View: 5= AFE, LUSE:. B OW MM,

o Theme: BEEXERRBREH. S, ZARAMEIZHAML,

o Conflict: NMAXMESERIZTHIZ B,

e Technique: satire. hyperbole. dystopia. ironyo

1. [R4): They weren’t only equal before God and the law.
MRS 22
Paraphrase: They were not only equal before God and equal before the law; in 2081, they were

forced to be equal in every possible way.

2. [R4): All this equality was due to the 211th, 212th, and 213th Amendments to the Constitution, and

to the unceasing vigilance of agents of the United States Handicapper General.
MM FEIAMBIER, 1EP L, Handicapper General = government officer who enforces handicaps
Paraphrase: This artificial equality was created by the 211th, 212th, and 213th Amendments and

maintained by the constant watchfulness of the United States Handicapper General’s agents.

3. Bf): They were burdened with sashweights and bags of birdshot, and their faces were masked, so
that no one, seeing a free and graceful gesture or a pretty face, would feel like something that the cat
drug in.

M sashweights = heavy window weights; birdshot = small metal pellets
Paraphrase: The ballerinas were weighed down with sashweights and bags of birdshot, and their
faces were covered with masks, so that no one would feel inferior when seeing their graceful movements

or pretty faces.

4. [R4): Hazel, as a matter of fact, bore a strong resemblance to the Handicapper General, a woman
named Diana Moon Glampers.
M. Diana, hunter, myth; Handicapper General = government officer who enforces handicaps

Paraphrase: Hazel looked very much like Diana Moon Glampers, the Handicapper General.

5. [RH): The rest of Harrison’s appearance was Halloween and hardware.
BRSO ARXEE. @ENLETX, AERFERFEROER, TIINRINAEE Y HILEL,

Paraphrase: Harrison was forced to put on heavy handicaps as if he was tending a Halloween party.

6. ). And to offset his good looks, the H-G men required that he wear at all times a red rubber
ball for a nose. keep his eyebrows shaved off, and cover his even white teeth with black caps at

snaggle-tooth random.
MR SHR: offset = balance / cancel out; snaggle-tooth = crooked tooth

Paraphrase: To cancel out his good looks, the H-G man forced him to put a red rubber ball on
his nose like a clown, had his eyebrows shaved off, and made his smooth and white teeth black and

crooked.
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7. R4): He flung away his rubber-ball nose, revealed a man that would have awed Thor, the god of

thunder.
Mt dLR#EIE; Thor = Norse god of thunder

Paraphrase: When Harrison threw away the rubber-ball nose, he revealed a man so powerful and

impressive that even Thor, the god of thunder, would have been awed.

FIRRREIZR

1.

10.

11.

The government in the story enforces equality by giving handicaps to talented or beautiful

people.
EE: True, BAA. EWE. BITEEBHRF]HIST,

. The story celebrates the idea that everyone should be made exactly the same by force.

&3 False, ENRIXMMBFEFEREBIFIE,

. Harrison’s brief dance with the ballerina symbolizes a moment of freedom and beauty.

ZE True, ffiTERHEM handicaps, BREENHE,

. Diana Moon Glampers protects individual freedom at the end.

ZEE: False, RERRES, FHERIE Harrison IEEFE,

. George and Hazel’s inability to remember deeply intensifies the story’s dystopian horror.

EFE! True, BTILERITER LRI

. The story’s tone is purely realistic and contains no exaggeration.

& False, EAEEAT KNG
The central conflict is between individuality and enforced sameness.

EE! True, XRERIZLF B,

. George wears a mental handicap radio in his ear, while Hazel has no mental handicap because

her intelligence is average.

EE. True, XEWMZEIRIMAT: BEEMRE George, A& Hazelo

. George’s handicap bag contains forty-seven pounds of birdshot padlocked around his neck.

&5 True, Hazel HHEXPMRFIEEMK LIKE—T
George and Hazel’s son Harrison is fourteen years old when the H-G men take him away.
EE: True, EXEMI+IHSH)LF Harrison # H-G men Wik

Harrison removes his handicaps but leaves the ballerina’s handicaps in place.

&3 False, &M Empress [5, et E A mental handicap HERFR S AR,
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12. Diana Moon Glampers kills Harrison and the ballerina with a double-barreled ten-gauge shot-

gun.

EE: True, LREMBHpNEBEHMIE, Emperor Ml Empress FHEIEET S

1. How does American society in the year 2081 differ from the society today?

Answer: In 2081, the United States has achieved total equality through constitutional amendments.
Nobody is smarter, more attractive, stronger, or quicker than anyone else. The government forces
people with above-average talents to wear physical and mental handicaps — such as weights, masks,
ear radios that emit painful sounds, and distorting eyeglasses — so that no one can be better than

anyone else in any way.

This is very different from today, where individual differences in ability and appearance are generally

accepted and competition is part of life.

2. How does the government treat those who are above normal?

Answer: The government imposes handicaps on them. The intellectually gifted are required to wear
mental handicap radios that blast loud noises every twenty seconds or so, disrupting their thoughts.

The strong and graceful are burdened with heavy weights and bags of birdshot.

The beautiful are forced to wear ugly masks. Anyone who tries to remove or lighten these handicaps
faces severe punishment — for example, two years in prison and a two-thousand-dollar fine for every

ball removed.

3. How old is Harrison Bergeron? Why is he taken away by the government?

Answer: Harrison Bergeron is fourteen years old. He is taken away by the government because he is
exceptional — a genius and an athlete — and is suspected of plotting to overthrow the government.
The authorities regard him as extremely dangerous because his natural gifts break the enforced

equality.

4. Why don’t George and Hazel think much about their son’s capture?

Answer: They don’t think much about it because their mental capacities are limited. Hazel has
perfectly average intelligence and can only think in short bursts, so she easily forgets things. George
has above-normal intelligence, but his mental handicap radio constantly disrupts his thoughts with

painful sounds, preventing him from holding on to a thought for long.

Together, these handicaps make sustained grief or deep reflection almost impossible.

5. What reason does George give for not trying to cheat? What is George’s view on

competition?

Answer: George says that if he tried to cheat by removing some of the shot from his handicap bag,
other people would do the same, and soon society would return to the “dark ages” where everybody
competes against everybody else. He believes such competition is wrong and would make people

unhappy. He sees enforced equality as a fair bargain that prevents a chaotic, competitive world.

6. What happens to Harrison Bergeron finally? How do you understand the dialogue

between George and Hazel at the end of the story?
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Answer: Harrison escapes from jail, storms into a television studio, tears off his handicaps, declares
himself Emperor, and performs a breathtakingly beautiful dance with a ballerina. The Handicapper
General, Diana Moon Glampers, then enters and shoots them both dead. At the end, George and
Hazel briefly see the events on TV, but when the screen goes dark, George has gone for a beer and a

handicap signal shakes him.

Hazel is crying but has already forgotten why. The dialogue shows the total success of the system:
even the brutal murder of their own son is so effectively erased from their memory that life goes on

as if nothing happened.

7. Who is Diana Moon Glampers? In what way does she resemble Hazel?

Answer: Diana Moon Glampers is the Handicapper General, the chief enforcer of the equality laws.
She personally kills Harrison and the ballerina. Hazel resembles her physically — the story says
Hazel “bore a strong resemblance” to her. The irony is that while Hazel mentions she would be
a good Handicapper General, the real one is a ruthless executioner, and Hazel, with her limited

understanding, could never truly fill that role.

8. Does the story argue for anything? How would you sum up its theme?

Answer: Yes, the story argues against the idea of absolute, enforced equality. It satirizes a society
that reduces everyone to the lowest common denominator in the name of fairness. Its theme is that
forced equality destroys individuality, excellence, beauty, art, and even love. True equality that comes

from suppressing natural talents leads to a nightmarish, soul-crushing world.

9. From what point of view is the story narrated? Could it be told by Harrison Bergeron

in the first-person point of view?

Answer: The story is told from the third-person omniscient point of view, knowing the thoughts
and feelings of all characters.It cannot be well told in Harrison’s first-person view. third-person
can show the whole society and ordinary people’s numbness. first-person from Harrison would only

focus on his own experience and lose the satire of the whole social system.

10. Say Yes
IREEIC
e The story uses third-person limited point of view centered mostly on the husband.

e The central conflict begins as an abstract debate about interracial marriage, but it becomes

a test of intimacy and prejudice inside the marriage.

e The husband’s self-image as considerate is undercut by his need to control the conversation
and defend himself.

e The ending makes the familiar wife seem strange, exposing the limits of knowing another

person.
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wgsESEE
AR BRI SRR ISR, OANEASBAGERREEE, HREA TR
RIS AR G R ST E R RMEL. BTBHCHSMARE, FUSHE
BA, HETEAEN, TERLRBHBNERARAN, —AENEBNREN XL
PHIELS, SRATAEREREEET, MBI —MFEELRNA

WENBEAZAETIEAHBEBEFEE X R, LX—FE@IFITRRES <Pk 2R, B
METRIEBRME L. HEFEMKREHETA “NREIIE” BVRERY, sERAVIESEIMREK
. HEXTBE setting FiETRRE: RAAFABREFETEUAERIE PRSP, AT
BEEMAANKEES E. A “Say Yes” BREFHBRIENK, RN LREEIRSEAIM I,

RBER
o Plot: XEFH - CEMIRER - E2FRERIL - LRFBEFHUEE - XALMEE.
« Character: LXBUAFRIERN; EFHE. B, BXEENFILA
o Setting: FENKRBRETEILHSRILHFNFEEX R,
« Point of View: 5= ALk, EMMBBERIFEFELE .
« Theme: EEFEAIUNAGERBE D TLESHE, MARLTFHENE.
« Conflict: KERWRFIL, REBIBEWHAIN. WIHFEREEHPR,

e Technique: dialogue. irony. symbolic darkness. domestic realismo

1. [RH): I don’t need you coming along now and implying that I'm a racist.
M3 implying = indirectly suggesting
Paraphrase: I don’t want you to be here suggesting that I’'m a racist.

2. [RH): “Yes, different,” he snapped, angry with her for resorting to this trick of repeating his words
so that they sounded crass, or hypocritical.

MR snapped = spoke sharply; crass = stupid / insensitive; hypocritical = pretending to have higher

standards than one really has
Paraphrase: He spoke sharply. He was angry because she had repeated his word “different” in a

way that made it sound crude or hypocritical.

3. Bf): He'd acted out of concern for her, with no thought of getting anything in return, but now the
thought occurred to him that it would be a nice gesture on her part not to start up that conversation

again, as he was tired of it.
MRS ARXEE. @FNLETX, IENFRERAEERE, FEINRNNAEE LIS,

Paraphrase: He had shown concern for his wife and he hoped that his wife would show her concern

in return by not continuing this unpleasant conversation because he was tired of it.

4. [R4): He had won the argument but he still felt cornered.

MM cornered = trapped in a difficult situation
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Paraphrase: He thought he had won the argument but he still felt he was put into a difficult

situation.

. [&4]): But from a sound in her voice, a level and definite note that was strange to him, he knew that

he had to come up with the right answer.
M 3HR: level and definite = calm and firm

Paraphrase:. Her voice had a calm, firm note that sounded strange to him, and he knew he had to

give the right answer.

FIBRRE IR

1.

10.

11.

The husband initially presents himself as a helpful and considerate husband.

EFE! True, fABHRIREIBSSHEMEARE,

. The couple’s discussion remains abstract and never becomes personal.

&3 False, EFHIRE “MNMRKEZERN EHMEMRBEMFAAEZL,

. The husband’s claim that he is not racist is complicated by his actual arguments.

FE: True, tIVERRETXURIMFZHIEEN.

. The kitchen setting is irrelevant to the theme.

& False, HEREZEOEMAMFBREFRELEER,

. The title can be read as the wife’s demand for emotional recognition.

FE True, MEBHNARRER, MEXLRMMIENABHIA

The ending restores complete harmony between husband and wife.

& False, HLRBUFAERMAR,

The story relies heavily on dialogue to reveal character and conflict.

EFE! Trueo A\YHELUGTEBIWNEZD RE,

At the beginning, the wife is washing dishes while the husband dries them.

EE: True, FFRMIRE S T E wife washing, he drieds

. The wife is named Ann in the story.

EE. True, XREFMTIZIFHEIR “Ann, don’t move”s
Ann cuts her thumb while plunging her hands into the dishwater.

&EE! True, WWHEFEMENKTERM, FEEHEHERMM,

After the quarrel, the husband leaves the blood on the floor as a sign that he refuses domestic

work.

EE! False, IRMERARE. BAEL, ERMFLH linoleum KT 5o
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12. Near the end, Ann asks him to turn off the light before coming into the bedroom.

EFE! True, REPHNERILKEERTRNAAIN, WRICLRNPEER.

1. On the basis of the first paragraph, characterize the husband.

Answer: The husband presents himself as a considerate and helpful man who actively participates
in housework, unlike most men he knows. He is aware that others perceive him this way, and he takes
pride in it, viewing dishwashing as a deliberate demonstration of his thoughtfulness. This suggests

he is somewhat self-conscious about his image as a good husband.

2. What is the topic the couple discuss while washing the dishes in the kitchen?

Answer: They discuss whether white people should marry black people. The husband states he

thinks it is a bad idea, which sparks a tense and increasingly personal argument.

3. What is the husband’s standpoint? How does he support his idea?

Answer: The husband believes interracial marriage is a bad idea. He supports his standpoint with

several arguments:
First, he asserts he is not a racist because he has lived, worked, and gone to school with black people.

Second, he claims black people come from a different culture and even have their own language,

making deep mutual understanding between a black person and a white person impossible.

Third, he appeals to statistics, saying most such marriages end in divorce. Finally, he uses a logical-
sounding argument that if his wife were black, she would not be “herself,” so the hypothetical question

is meaningless.

4. What is the wife’s standpoint? Why does she corner her husband?

Answer: The wife’s standpoint is that there is nothing wrong with a white person marrying a black
person, especially if they love each other. She corners her husband because she is wounded by his
categorical rejection and wants to test the depth of his prejudice. By repeatedly forcing him to answer
the hypothetical question of whether he would have married her if she were black, she strips away
his logical defenses and exposes an emotional truth: his abstract principle translates to a personal

rejection of her under different circumstances.

5. What is the relationship between the husband and the wife? Do you think they know

each other very well?

Answer: They have a close, long-term relationship and a functioning domestic routine. The husband
firmly believes they know each other extremely well, using their understanding as proof that people

from the same background can truly connect.

However, the story ultimately suggests they do not know each other as well as he thinks. The
argument reveals hidden tensions and assumptions, and the ending shows him feeling like she is a
stranger. Their supposed deep knowledge is challenged by the emotional distance and unpredictability

the conflict exposes.

6. How do you understand the ending of the story?
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Answer: The ending is deeply ambiguous. After their fight, the wife asks the husband to turn off
the light and approaches him in the dark. His heart pounds as it did on their first night together, and
he compares the sound of her movement to that of a stranger. On one level, this represents a possible
reconciliation—she is coming to him, and the darkness erases the visual marker of race, allowing them

to reconnect purely as two people.

On another level, it underscores the story’s central irony: even after years of intimacy, the person
closest to you can feel suddenly unknown. The ending leaves open whether this moment will heal the

rift or simply confirm the gulf between them.

7. In what point of view is the story narrated? How do you know?

Answer: The story is narrated from a third-person limited point of view, centered almost entirely
on the husband’s consciousness. We know this because the narrator reveals the husband’s private
thoughts, feelings, and motivations directly (e.g., “he thought, I try,” “he hoped that she appreciated
how quickly he had come to her aid,” “it hurt him”).

In contrast, we only perceive the wife through her external actions, expressions, and dialogue, never

accessing her interior thoughts directly.

8. What is the theme of the story?

Answer: On the surface, “Say Yes” is about a husband’s casual racism. But dig a little deeper, and
it’s about something much more unsettling: the limits of how well we can ever really know another

person — even someone we love.

theme 1: Unexamined prejudice hiding behind a “nice guy” self-image. The husband clearly thinks
of himself as a good, fair-minded person. He helps with dishes, he’s proud of being considerate, and
he can list all the black people he’s gone to school or worked with. But when pushed, he falls back
on knee-jerk stereotypes: “they” have a different culture, “they” even have their own language, and

" His arguments are a thin cover for a racial bias

statistics say “most of those marriages break up.
he’s never actually questioned. The story exposes how easy it is for people to carry around a quiet,

polite bigotry while believing they’re above prejudice.

theme 2: The hidden gap in even the closest relationships. This is where the story really hits home.
Throughout the argument, the husband uses his marriage as proof that two people from the same
background can truly know each other: “Like you know me? — Yes. Like I know you.” He holds
his own relationship up as the gold standard of understanding. But the ending rips that idea apart.
When his wife walks toward him in the dark, he describes the sound as “someone moving through the
house, a stranger.” That’s the core irony: the very person he claimed to know completely suddenly
feels utterly unknown. The story is saying that no matter how many years you've spent together,

there may still be a stranger inside your spouse — and maybe inside yourself, too.

theme 3: Love, reconciliation, and the unknown. The beautiful and frustrating thing about the
ending is that it doesn’t resolve anything. She comes to him in the dark. The darkness erases skin
color, erases the statistics, erases the whole stupid argument, and leaves two people reaching for each
other. Yet even in that moment of possible reconciliation, she still feels strange to him. The story
suggests something that’s both hopeful and scary: maybe you don’t need to fully “know” someone to
love them. Maybe love is partly about learning to live with the parts of another person you’ll never

quite understand.
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In short, “Say Yes” works two layers at once. On one level, it’s a portrait of everyday prejudice and
how it poisons intimacy. On a deeper level, it’s a quietly devastating look at how even the most solid
marriage is built on a foundation of partial understanding — and how a single conversation can make

that unknown suddenly visible.

11. The Lottery

o Point of view: third-person objective / dramatic point of view, like a roving camera. It

records actions and dialogue without entering characters’ minds.

e The objective narration increases eeriness because we cannot directly access anyone’s inner

feelings.

e Symbol: a person, object, or place that means more than itself; it lets readers read behind

the lines.

o Conventional symbol = widely shared meaning, such as rose/love or dove/peace. Pri-
vate/contextual symbol = meaning created by the specific story, such as the lottery as

unexamined tradition.

e The ordinary setting makes the violence more shocking, not less.

EARZTEHN—TERRER, —BAEGRIWERSEE HET—F—EB lottery. HE
—FHEEEBHEXIER: ZFRE, MEARX, Mr. Summers T, AMATZEHESR
% BRI, NFFRR. ZFRERK. &R Tessie Hutchinson IFHR KRBV, FIENE
| BREEHSSEMRA, WEE ARF, BREUHRSTER.

WERCHZORZRIRTEAN, MEERBATEHMRITRAIES. B ATZURRGER
—FIERITHNNIE, FHAAYAL, RMERRERE. RRRLEES: EELRIA, KRt
&R, ENRIMAENRE. BRRIERREGRRES, T HUTEHEMRITZE, BRXMED
HIFE WS, MERANAHEE, Tessice NEBRIESE,; MRAREEH RN RETHA
n, XH—FBTMKRIEITEFNSEo

XRER
o Plot: FHERES - #HTNT, - Hutchinson KHIEAR - Tessie HIER - EAF KA.

o Character: Tessie MBS ETHEIEE; Old Man Warner 3P4 ; Mr. Summers Y H
Bt

o Setting: ZBEAMNEFIERALTT, SEEENERRE
« Point of View: BE= AMEMAGR, RHNAL, & roving camerao
o Theme: §BEEAMERKIMMEIEEBAZHBNRITE.
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o Conflict: MAESSEMMEFZBIRNAHZ,

e Technique: symbolism. foreshadowing. objective narration. situational ironyo

1. [B4): There were the lists to make up—of heads of families, heads of households in each family,

members of each household in each family. (7)
BRSO ARXEE. @ENLETX, NERFERFROES, FEINRNNAEE R HILEL,
Paraphrase: The lists had to be prepared by family structure: heads of families, heads of households

within each family, and members of each household.

2. [RE): There was the proper swearing-in of Mr. Summers by the postmaster, as the official of the
lottery; at one time, some people remembered, there had been a recital of some sort, performed by

the official of the lottery, a perfunctory, tuneless chant that had been rattled off duly each year... (7)

MM duly = properly; swearing-in = formal appointment ceremony; perfunctory = done carelessly as a

routine; tuneless chant = words spoken/sung without melody

Paraphrase: There was a ceremony in which Mr. Summers was pointed to run the lottery by the
postmaster. Some people remembered that long time ago the official of the lottery would say some

words quickly and carelessly each year at the beginning of the lottery.

3. Bf): “Wouldn’t have me leave m’ dishes in the sink, now, would you Joe?” (9)
BRSH: GERXEE. @ENLETX, AENRIBIROER, FEINRIXARE R HINEL,

Paraphrase: You would not have me leave my dishes in the sink, would you?

4. [R4): “Lottery in June, corn be heavy soon.” (32)

M3 proverb; corn be heavy = a good corn harvest; the saying connects the lottery with agricultural
fertility

Paraphrase: The lottery is held each year to bring good harvest to the community.

5. BH): “It isn’t fair, it isn’t right,” Mrs. Hutchinson screamed, and then they were upon her. (79)
MRS th: ARXEE. @FNLETX, ERFRERAER, FEINRIINASE IR BN,
Paraphrase: Finally Mrs. Hutchinson was killed by the stones.

FIBRRE)IZR

1. The lottery takes place in an ordinary-looking village on a pleasant summer morning.
EE: Trueo FEMUH setting BEMHBERNEERIE,

2. The black box is new, carefully preserved, and respected because everyone knows its clear

origin.
& Falseo RMERIA, RRER, MEARKRERMRIERZ,

3. The children collecting stones foreshadows the final act of violence.
EFE! Trueo FFRBMNHENNERTEEREMIXZSR,

4. Old Man Warner strongly supports abandoning the lottery.
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10.

11.

12.

& False, tMAKRTIHNE, RMWER.

. The objective point of view makes the violence feel more chilling by avoiding psychological

explanation.

FE! True, RFHCRILEBENTHIEHZ

. Tessie objects to the lottery from the beginning because she rejects the tradition on moral

grounds.
&3 False, WWEHIEBERWEREARIBAFLTF,
The story criticizes collective violence hidden behind tradition and ritual.

gi: Trueo EZZEEIlél*Z’B\o

. In this village, the lottery begins around ten o’clock on the morning of June 27th.

EFE! Trueo RXFFKAHBEANNB-_+EHEFTRERES.

. In every town the lottery always begins at exactly ten o’clock on June 27th and never varies.

&R False, AEEAS, BHRX, ¥I/NAZH/NBHR; FIBEARNATYT KAE
75,

Bobby Martin, Harry Jones, and Dickie Delacroix help make and guard a pile of stones.
EE! Trueo ZFRERLRERRANRE,

The slips of paper are prepared by Mr. Summers and Mr. Graves the night before the lottery.
&I Trueo RIOHBAMIAT—HRIMEF AR HIER F B IERK AT RIRIIAE,

Tessie wants Don and Eva included in the final drawing because she calmly rejects the lottery

on moral principle.

&S False, WRRBY AHEBELURL B S KERERBING; ) IRMINFESL KR EH,

Where and when did this lottery take place? What purpose do you suppose the author

has in making this setting appear so familiar and ordinary?

Answer: The lottery takes place on the morning of June 27th, in a small village of about three
hundred people. The gathering happens in the square between the post office and the bank. Jackson
makes the setting deliberately familiar and ordinary — a sunny summer day, flowers blooming,
villagers chatting about tractors and taxes, children playing — to lull the reader into a false sense of

comfort.

This ordinariness serves a chilling purpose: it suggests that horrific violence can exist in the most
normal-looking places. By making the village resemble any small American community, Jackson
implies that the blind cruelty she depicts is not confined to some distant, exotic place but could

happen anywhere, even in one’s own hometown.

. When did you first realize that this was a strange lottery?
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Answer: There are several early clues that something is off, but the moment when the lottery clearly
becomes sinister varies by reader. The children piling up stones is an early, subtle hint — it seems

like innocent play until the ending retroactively reveals its purpose.

The formal, tense behavior of the men when drawing their slips, and Mrs. Hutchinson’s desperate
cry of “It wasn’t fair!” after her husband draws the marked paper, are moments when many readers
realize this is no ordinary lottery. The word “lottery” itself misleadingly suggests winning a prize,

and Jackson deliberately withholds the true nature of the event until the very last lines.

3. What details did the author add to make the lottery seem like a “normal” lottery? What

details indicate that the lottery was strange?

Answer:

Details that make it seem normal: It takes place on a bright, pleasant summer day. It is
conducted alongside other community events like square dances and the Halloween program. Mr.
Summers runs it cheerfully, like any civic activity. Names are called, slips drawn from a box — it

resembles any drawing or raffle. People joke, chat, and gossip casually.

Details that indicate it is strange: The children are piling up stones. The black box is described
as shabby and splintered, yet no one wants to replace it. The villagers keep their distance from the
box and hesitate to help. People are nervous — they grin “humorlessly,” wet their lips, and handle
the slips of paper “over and over nervously.” Mrs. Hutchinson arrives late, breathless, as if she’d
rather not be there. When Bill Hutchinson “wins,” his wife protests that it wasn’t fair — no one

treats a real prize this way.

4. Which aspects of the lottery have changed? Which have not changed?

Answer: Changed: The original paraphernalia has been lost. Wood chips have been replaced by
slips of paper, because the population grew. Many parts of the ritual — a recited chant, a ritual

salute — have been forgotten or discarded. The official no longer stands or walks in a prescribed way.

Not changed: The black box, though shabby, is still used — a fragment of continuity. The core
structure remains: heads of families draw, then a second round within the chosen family. Most

crucially, the ending is unchanged: the person selected is stoned to death by the entire community.

This contrast shows that while the form has decayed, the violence at the heart of the tradition persists

untouched.

5. What was Old Man Warner’s attitude toward the lottery? In what way and why did his

attitude differ from those of other members of the community?

Answer: Old Man Warner is the lottery’s staunchest defender. He dismisses other villages that
consider giving it up as a “pack of crazy fools.” He recites the old saying “Lottery in June, corn be
heavy soon,” and insists “There’s always been a lottery.” His attitude differs from others because
most villagers participate with quiet, nervous resignation — they don’t question it, but they don’t

passionately defend it either.

Warner, as the oldest man in town (77 lotteries), embodies the voice of unthinking tradition. His age
makes him a symbol of how customs outlive their original meaning, and his fear of change is so deep

that he equates abandoning the lottery with returning to living in caves.
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6. Why did Tessie want to include Don and Eva in the final drawing?

Answer: Tessie wanted to include her married daughter Eva and Eva’s husband Don in the drawing
because it would increase the pool of people and decrease her own individual chance of being selected.
By adding two more people to the Hutchinson household drawing, her odds would drop from 1 in 5
tolin 7.

Her demand to “make them take their chance” is a desperate, selfish act of self-preservation. It also
reveals her hypocrisy: she was perfectly willing to participate when it was someone else at risk, but

once the lottery turns against her, she tries to spread the danger.

Mr. Summers gently reminds her that daughters draw with their husbands’ families — a rule she

knows perfectly well.

7. Why do you think everyone had to take part in the final step of the lottery?

Answer: Everyone — men, women, even young children — participates in the stoning. This collective
involvement serves several purposes: Shared guilt: By making everyone an executioner, no single

person can be blamed. The murder becomes a communal act, diffusing individual responsibility.

Reinforcing tradition: Participation binds the community together. The ritual is not just about killing
one person; it’s about renewing the social order through shared violence. Normalizing brutality: When
children are given pebbles to throw at a neighbor, the culture ensures that the next generation will

accept the lottery as normal.

Symbolic meaning: The story suggests that systemic violence doesn’t require a single villain — it is

sustained by ordinary people who go along with it.

8. Take a close look at Jackson’s description of the black wooden box and of the black spot
on the fatal slip of paper. What do these objects suggest to you? Are there any other

symbols in the story?

Answer: The black box: The box symbolizes tradition itself — old, worn, shabby, barely holding
together, yet treated with superstitious reverence. No one wants to replace it despite its decay, mir-
roring how people cling to hollow customs. It is “splintered badly” and “faded or stained,” suggesting

the moral corruption hidden beneath the community’s pleasant surface.

The fact that it is stored haphazardly — sometimes in a barn, sometimes underfoot in the post office
— shows how the lottery is simultaneously sacred and casually disregarded. The black spot: The

black spot on the slip of paper represents death, fate, and arbitrary condemnation.

It is made with a heavy pencil in a coal company office the night before — a detail that underscores
the cold, bureaucratic nature of the killing. The spot is small, almost insignificant in appearance,
yet it carries absolute lethal power. This contrast between its trivial physical form and its deadly

meaning echoes the story’s central horror: evil can look very small and ordinary.

Other symbols: Stones: The stoning is the most primal, ancient form of execution. Stones are
everywhere, free, and require no specialized weapon — violence is always within arm’s reach. The

children gathering them at the beginning transforms innocence into complicity.

The three-legged stool: tripod of prophecy TEFIR% #4Ji i Trinity common belief Stoning: a
collective violence Names: Mr. Summers suggests warmth and life — the irony being that he conducts

the death ritual on a beautiful summer day. Mr. Graves (grave = tomb) foreshadows death.
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Delacroix means “of the cross” in French — a possible allusion to sacrifice. The date June 27th: Close
to the summer solstice, an ancient time of pagan fertility rituals and sacrifices, linking the lottery
to old, pre-rational traditions. The setting: The square between the post office and the bank —
symbols of government and commerce — suggests the lottery is embedded in the civic and economic

life of the town.

Mrs. Hutchinson: the scapegoat The Banality /bo’neel.e.ti/ of Evil ( Hannah Arendt ) The evil in
the story comes not from hatred or madness, but from ordinary people thoughtlessly performing their

roles and conforming to custom. Scapegoating and Sacrifice

12. Astronomer’s Wife

o Central opposition: up vs. down. The astronomer moves upward toward stars and abstrac-

tion; the plumber moves downward toward drains, earth, and bodily life.

e Silence vs. speech: the astronomer’s silence isolates Mrs. Ames; the plumber’s direct speech

gives her concrete answers.

e Mind vs. body: the astronomer represents abstract intellect; the plumber represents physical,

practical life.
o Symbols include the flooded house, blocked drains, light/darkness, earth, and the cow’s cud.

e The ending can be read as Mrs. Ames choosing the real, earthly, living world over cold

abstraction.

Mrs. Ames E@Ef;, BURSMIToHFE—R, MM RAXERERMMEERL, TR EE.
MREHKRERR, REHMEERH, KEIRIEFR, b5 Mrs. Ames Ki%, KKK &
&, LA TRRIRAVATE, b RMELR. X=. MANERE, KEIILMEIRI S —M4d
gk, FEREMEHIFINABCS “gone down”, ERFEKEIEMM T, #HAN “the heart of the earth”s

XRNMRNRIERFEEEFRE: tXMAL, KEIMAT; £XE mind, KEIRZE body; tXE
RETNHR, KELERK. £, B IEE%d, Mrs. Ames KEAESETL RV,
ME A “undertow”, BMBSEMHILCIIILMEETR, KEIHARBREEXK, Me—TRIEMSIF
&, HFMENEMEANS A ANREDNNER. LB/ “down” FEER, MEMIK. T#
MEIRAR TR, WARF—RERIE,

KRER
« Plot: FRRS - B - KELEIR - SXRUFAIMIIER - Mrs. Ames 8@ FiE,

« Character: Mrs. Ames BIRFLZHTIEE; RXERKHBRLER; KELRMK. B, BESH /I,
. Setting: FE. B/ XTS5 TEER M L T=EX L,
o Point of View: = AMZIE Mrs. Ames FIEIR, S ERAN S At RS
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« Theme: MREFERERBIAFNEE, IEMBERLT; TERKEENIZMINL,
« Conflict: EHFREHRES B K/ ISLE B ZEIHTHR,

e Technique: symbolism. contrast. archetypal imagery. metaphoro

1. [RB): The astronomer’s wife felt the interval gaping and at once filled it to the brim. (1)
MRS ARXEE. @ENLETX, AERFERFEDER, TIIMNMINASE B HILEL,
Paraphrase: The astronomer’s wife felt an empty pause opening up in her day, so she immediately

filled it completely with household tasks.

2. J&4): She fetched up her gentle voice and sent it warily down the stairs for coffee, swung her feet upon
the oval mat, and hailed the morning with her bare arms’ quivering flesh drawn taut in rhythmic

exercise. (1)
MR oval = egg-shaped

Paraphrase: She picked up her gentle voice and carefully told her maid downstairs to make a coffee.
She stepped upon the egg-shaped carpet and greeted the morning by stretching her bare arms tightly

in regular movement.

3. [RE): left, left, left my wife and fourteen children, right, right, right in the middle of the dusty road.
(1)
b0 g VS
Paraphrase: The line plays on “left” and “right”: “left” can mean the direction or “abandoned,”
and “right” can mean the direction or “just/exactly.”

4. [R4): The day would proceed from this, beat by beat, without reflection, like every other day.
BRSO ARXEE. @ENLETX, AERFERFEDESR, TIINRMINASE R HILEIL,
Paraphrase: The day would go on like this, day by day, without a careful thought, just like every
other day in her routine.

5. BH): Although scarcely ever out of sight of the impenetrable silence of his brow, she would be absent
from him all the day in being clean, busy, kind. (2)

M H: impenetrable = impossible to enter or understand
Paraphrase: Although she was almost always within the reach of her husband’s silent presence, she
could be absent from him during the day by keeping herself clean, busy, and kind.

6. Ff): That man might be each time the new arching wave, and woman the undertow that sucked
him back, were things she had been told by his silence were so. (2)

M. EbIE; undertow = undercurrent pulling backward
Paraphrase: His silence had taught her to believe that a man might be like a new rising wave, while
a woman was like the undertow that pulled him back.
7. BH): “Does it come from the wash-basin,” he said, “or from the other...?” (8)
MR Toilet, for politeness; wash-basin = sink for washing

Paraphrase: The plumber politely asks whether the problem comes from the wash-basin or from

the toilet, and Mrs. Ames answers without hesitation that it comes from the toilet.
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8.

10.

11.

12.

13.

[E4): In this place the villas were scattered out few and primitive, and although beauty lay without

there was no reflection of her face within. (10)
BRSH: ERXEE. @ENLETX, AENRIBIROER, FEINRIXARE R HINEL,

Paraphrase: In this place there were only a few scattered, primitive villas. Although the outside

scenery was beautiful, that beauty was not reflected in Mrs. Ames’s face or inner life.

[F4): Here all was awkward and unfit; a sense of wrestling with uncouth forces gave everything an
austere countenance. (10)

MRS uncouth = rough / awkward; austere = severe / plain

Paraphrase: Everything here was uncomfortable and inconvenient. It seemed that the house was
struggling against some brutal forces and put on a serious face.

[R4): Even the plumber, dealing as does a woman with matters under hand, was grave and stately.
(10)

MRS ARXEE. @ENLETX, AERFEEREDER, TIIMNMINASE B HILEIL,
Paraphrase: Even the plumber, who dealt with practical matters close at hand like a woman,
appeared serious and dignified.

[R4): “Here’s a problem worthy of your mettle.” (22)

ME SR mettle = courage / ability

Paraphrase: Here is a problem worthy of your ability and courage.

[R4): The mind of man, she knew, made steep and sprightly flights, pursued illusion, took foothold
in the nameless things that cannot pass between the thumb and finger. (25)

MRS ARXEE. @ENLETX, AERFERFEDER, TIIMNMINASE B HILEIL,
Paraphrase: She knew that the man liked to fly his imagination, pursue illusion, and grasp the

nameless things that she could not understand.

[R4): But whenever the astronomer gave voice to the thoughts that soared within him, she returned

in gratitude to the long expanses of his silence. (25)
MRS ERXHE. @ENLTX, AERHREROER, FEINMINARE R HNEIL,

Paraphrase: But when the astronomer told her the fancy ideas that occurred in his mind, she

preferred that he would keep silent as before, because she can not understand what he said.

FI LR

1.

The astronomer is associated with height, silence, abstraction, and distance.

HE True, HETEM. EZ. BEMAAIRZY,

. The plumber is presented as merely comic and has no symbolic importance.

& False, MMRIELM. BA. EAIFIMEERI,

. Mrs. Ames’s movement downward at the end can be read as a movement toward the earth and

toward self-awakening.

EE: True, “down” EXBEEEEMIERAEZNE Yo
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10.

11.

12.

. The marriage between Mr. and Mrs. Ames is shown as intimate and communicative.

&S False, f1ZEFTHNA. BREMIBERERS,

. The story uses spatial symbolism: up versus down, sky versus earth.

EE! True, XZEMBAYXANETRIXHE,

. The opening paragraphs already prepare the contrast between movement and stillness.

ZE: True, Mrs. Ames 1750, tXREFRIEF(REEES,
The central conflict is mainly a physical fight between the astronomer and the plumber.

&R Falseo MREIBERIEMCIERME: MKIGHSMEER,

. Mrs. Ames’s first action after waking includes calling downstairs for coffee and beginning the

day’s routine.

EHE! True, FFRATEN. NRARSEMFE LKAV LK D Fo

. The plumber comes because there is a motionless spread of water in the hall.

ZEE: True, LIMRKETIRT, Mrs. Ames ffaH &g _ EBFAK,

Mrs. Ames says the water comes from the wash-basin.

EZE. False, KEIREBLAREZLZEZ—MA, #EZ “from the other”s

Professor Ames calls his wife “Katherine” and says there is a problem worthy of her mettle.
FE. True, XBXKXMAKEERIHNRIERNES,

At the end, Mrs. Ames asks the servant to tell Mr. Ames that she has gone up to the roof.

EE. False, WiHBIZE “I've gone down”, HER/KELERM T,

. In what ways do the opening paragraphs prepare the reader for the story that follows?

Answer: The opening paragraphs immediately establish the central tension between movement and
stillness, the earthly and the abstract. The “evil moment on awakening” suggests a daily sense of
unease. Crucially, the narrator tells us that for women, hesitation is brief — they set life in motion

with a gesture or a word.

Mrs. Ames is introduced as a woman who fills the “gaping interval” with action: calling for coffee,
exercising, starting the day’s rhythm. The astronomer, by contrast, is still, silent, either asleep or
pretending. The paragraph also introduces the metaphor of “man the arching wave” and “woman
the undertow that sucked him back,” framing their relationship as one where he surges upward and

outward while she is the grounding, returning force.

This prepares us for a story in which the wife will be drawn toward the earthly, the practical, and the
physical — embodied by the plumber — and away from her husband’s cold, distant world of abstract
thought.
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2. Define the relationship that exists between Mr. and Mrs. Ames.

Answer: The relationship between Mr. and Mrs. Ames is one of profound emotional distance
masked by domestic routine. He is the “mind,” the dreamer, the one who goes “up” — to the roof,
the mountains, the heavens. She is the body, the caretaker, the one who stays “down” managing the
household.

Communication between them is essentially nonexistent: his silence is “impenetrable,” and when he
speaks, his words are laced with “scorn.” She has learned her place through his silence — that he is

the “arching wave” and she the “undertow.” There is no intimacy, no partnership.

He lies in bed while she deals with the flooded house. When he finally calls out, it is not to help but
to mockingly challenge her “mettle.” The marriage is a shell: she moves around him, clean and busy

and kind, but she is fundamentally alone and unfulfilled.

3. What kind of person is the astronomer? What kind of life does he live?

Answer: The astronomer is a man of pure intellect, abstraction, and detachment. He is a dreamer
who “lay still for hours” or sat behind his telescope or wandered the mountains. His world is one of
“nameless things that cannot pass between the thumb and finger” — concepts so abstract they have

no physical form.

He has no interest in the practical, earthly matters of daily life. He is still in bed during a household
flood, and when he does speak, it is with “scorn.” He lives a life of the mind, disconnected from the
body, from domestic concerns, and from his wife. His movement is always upward — “as the dead

go” — suggesting he is spiritually or emotionally dead to the living world below.

His life is solitary, silent, and cold, defined by “steep and sprightly flights” of thought that his wife

cannot follow or share.

4. What kind of person is the plumber? What kind of life does he live?

Answer: The plumber is the astronomer’s opposite: he is a man of the body, the earth, and practical
action. He is described in vividly physical terms — “tough, hardy,” with a “strong, weathered face,”
“high, rugged bones,” “flesh as firm and clean as wood.” His hands are “blunt, but comprehensible.”

He deals directly with material problems: clogged pipes, soil lines, water seals.

He goes “down” into the drains, into the earth, and fixes things with his hands. He speaks simply
and directly about remedies: “There’s a remedy for every ill... there’s always a help for everything
amiss.” He tells stories about cows and herbs and rain. His life is one of engagement with the physical

world, of labor and tangible results.

He represents the “meat” of mankind — the corporeal, the flesh, the earthly — and he offers a kind

of connection that the astronomer never could.

5. What kind of person is Mrs. Ames? What kind of life does Mrs. Ames live with her
husband?

Answer: Mrs. Ames is a woman trapped between two worlds. She is physically alive and capable —
she exercises, manages the household, turns off the water in her nightgown — but emotionally and
intellectually she has been dimmed by her marriage. Her eyes are gray because “the light had been

R

extinguished in them.” She lives in the shadow of her husband’s “impenetrable silence,” her voice

hushed “soft as a willow weeping.” She has internalized his superiority and her own insignificance; she
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cannot understand his abstract thoughts, and his words fill her with “despair.” Her life with him is
one of quiet servitude: she removes spots from his vest, makes mayonnaise, steps around his sleeping

body, and receives only scorn or silence in return.

She is starved for genuine connection and simple, honest communication — things the plumber un-

expectedly provides.

6. Why does Mrs. Ames follow the plumber at the end of the story? What does the ending
of the story imply?

Answer: Mrs. Ames follows the plumber down into the earth because she has undergone a profound
awakening. Throughout the story, she has lived in her husband’s world of “up” — the abstract, the
silent, the dead. The plumber speaks to her in a language she can understand: concrete, physical,

practical.

His words “touched her flesh and bone.” She realizes that “men were then divided into two bodies”
— the mind (her husband) and the meat (the plumber) — and that she belongs with the meat, with
the corporeal, the living, the earthly. When she steps “into the heart of the earth” and takes the
plumber’s arm, “knowing that what he said was true,” she is choosing life over death, body over mind,

connection over isolation.

The ending implies a rejection of her husband’s cold intellectual world and an embrace of the physical,
the real, and the human. It is a quiet but decisive act of liberation, and possibly a sexual awakening

— she goes down with a man who sees her, speaks to her, and offers her something solid to hold onto.

7. What is your reflection on the story?

Answer: This story is a quiet, devastating portrait of a woman’s awakening from a life of emotional
starvation. What moves me most is the subtlety of the transformation: Mrs. Ames doesn’t give a

speech or slam a door; she simply steps into the earth with a man who knows how to fix things.

The contrast between “up” and “down” works brilliantly — the astronomer’s lofty abstractions are
revealed as a kind of death, while the plumber’s dirty, physical labor in the drains becomes associated
with life, truth, and genuine human connection. The story is also a feminist text in the deepest sense:
it shows a woman choosing to trust her own senses and desires over the patriarchal structure that has

told her — through silence and scorn — that she is lesser.

The plumber’s remark about making a new cud for his cow “out of flowers and things and what-not”
is a parable of creative, earthy renewal. Mrs. Ames has been spiritually dead, and the plumber,
simply by treating her as a person worthy of direct answers and kind attention, brings her back to
life.

The story leaves us with a sense of hope, but also with the haunting image of the astronomer still

asleep upstairs, oblivious, lost in his dreams.

8. What symbolic details does the author employ to reinforce the story’s characterization,

conflict, and theme?

Answer: Boyle uses a rich network of symbolic details: Up vs. Down: The central symbolic op-
position. The astronomer goes “up” — to the roof, the mountains, the heavens — representing
abstraction, intellect, spirit, and death (“as the dead go”). The plumber goes “down” — into the
drains, into the earth — representing the body, the physical, the real, and life (“like the corporeal
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being the dead”). Mrs. Ames’s journey downward at the end symbolizes her choice of life and body
over spiritual death. The flooded house: The overflowing water that the astronomer ignores and the
plumber diagnoses symbolizes the emotional and physical neglect in the Ames marriage. The “soil
lines” are blocked, gases are “backing up” — the marriage itself is clogged, toxic, unable to flow nat-
urally. The plumber’s work is to clear the blockage and restore healthy function, which mirrors what
he does for Mrs. Ames emotionally. Silence vs. Speech: The astronomer’s silence is “impenetrable,”
a weapon of control and scorn. The plumber’s speech, by contrast, is direct, simple, and healing — it
“touched her flesh and bone.” The astronomer’s words are “a continuous query to which there could
be no response”; the plumber’s words offer “true answers.” Light and darkness: Mrs. Ames’s eyes
are gray because “the light had been extinguished in them.” The plumber’s hair shines “like a star”
even in the dark drains. When they emerge into the sun, color returns to her face. Light is associated
with the plumber and the earthly world he represents; darkness and dimness with the astronomer.
The body: The plumber is described in intensely physical, admiring terms — his “firm and clean”
flesh, his “ripe blue veins,” his “burnt brow.” The astronomer has no body in the story; he is only a
brow, a voice, a silence. The contrast emphasizes the theme of flesh versus spirit, the living versus
the dead. The earth: Descending into the earth is a classic symbol of returning to the source, to
the mother, to the real. Mrs. Ames steps into “the heart of the earth” — a phrase suggesting both
burial and rebirth. She is burying her old life and being born into a new one. The cow’s cud: The
plumber’s story about making a new cud “out of flowers and things” is a symbol of creative, natural
renewal. It suggests that what is lost can be remade from simple, beautiful, earthly materials —
a message of hope that directly counters the astronomer’s sterile intellectualism. Names: “Ames”
suggests “aims” — perhaps the astronomer has lost his true aim, aiming too high and missing the life
right in front of him. The plumber is unnamed, making him a kind of archetypal figure — Everyman,
the Earth Man, the universal principle of physical, practical, living truth. ZEfIEES=EZE . Icarus
was the son of the famous craftsman Daedalus in Greek mythology. His father was the creator of
the Labyrinth, a huge maze located under the court of King Minos of Crete, where the Minotaur, a
half-man half-bull creature lived. In order for the secret of the Labyrinth to be kept, Minos had then
imprisoned Daedalus and Icarus in a tower above his palace. Daedalus managed to create two sets of
wings for himself and his son, that were made of feathers glued together with wax. He taught Icarus
how to fly and warned him not to fly too high, which would cause the wax to melt. Together, they

flew out of the tower towards freedom.

However, Icarus soon forgot his father’s warnings, and started flying higher and higher, until the wax

started melting under the scorching sun. His wings dissolved and he fell into the sea and drowned.

13. Going Home

o Autobiographical background, Armenian identity, and the figure of a drifter/rootless man

matter to the story.

o Paradox: the protagonist loves home passionately and also hates the ugliness and monotony

of that life.

e Style = how language is handled, including diction, syntax, imagery, figurative language, and

tone.
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e Tone is emotional and nostalgic at first, then oppressed and painful.

e The plot divides into two sections: before he sees the house and after he sees it.

—/I\EEZA%%’(WEF EIZEIANMN San Joaquin Valleyo fi—HIAREKRZ =R K. SEMZA
MEECERZIBIE R, Di1F—1] “same as ever”, FEi# simplicity F reality, JLHEHE M Z BI7KILMRRGE
ENMUBSNAEMESSEHENT K, BEMELESHNIEEF, RS . AMB. 2IFMEIDNIZIZ
KAL), MBESEEWNRA, BEaFItEMI], X EBZMITREENENE, REEEH],
MEEL/IRPRABEHF.

X/ RIERREME paradox: [EIREEEME, HEMHO. AIFIFMBISRME, K. SKMEE
FhERZUITIERE, EHERNWILRMEZTETREEETE, EARTEEREMRERS, t

FEERMMAERS ,; MERKIABEKS, XWARK. EHEAEREIRRF. KRIEWSHE
LT, BFNRIET AR ERIZ. el “Going Home” EtHEB RIN: BARILUEIE, B
O FEETARIEEEFE X,

KRER
o Plot: EFEILA - BRIEISHRMARE - BRSK - DEAL - BAERE - BRY - B
« Character: EARZFEAE, B rootless MIRZIRIRZES,
« Setting: San Joaquin Valley. 7K. &, |[HEMKIZIZSIE=IE,
+ Point of View: = ATREINA, FERINRMBIIENRSZ,
« Theme: BIREKEEAN T EBRANESIR, ATRKETEZEERZZENR,
« Conflict: |[IBMSRBERZ BIHNIR SRR,

o Technique: paradox. sensory imagery. repetition. personification. lyrical styleo

1. [®4H): This valley, he thought, all this country between the mountains is mine, home to me, the place
I dream about, and everything is the same, not a thing is changed, water sprinklers still splash in
circles over lawns of bermuda grass, good old home town, simplicity, reality. (1)

Mot #FETEEE, WTF,; “me”, HBARERESHE, ER&EE TS5 Structure: J&Al, £21ES, BiRR
)i

Paraphrase: He thinks that this whole valley between the mountains belongs to him emotionally. It
is his home, the place he has dreamed about, and everything seems unchanged: the sprinklers, lawns,

hometown simplicity, and reality are all just as he remembers them.

2. [R4): Everything was fine, common and good, the smell of earth, cooking suppers, smoke, the rich
summer air of the valley full of plant growth, grapes growing, peaches ripening, and the oleander

bush swooning with sweetness, the same as ever. (2)
MRS Structure [F.LE; (#MFE5EEENTE); oleander = a sweet-smelling flowering shrub

Paraphrase: Everything was fine, common and good. The smell of earth, the smell of cooking
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suppers, the smell of smoke and the smell of the rich summer air of the valley were full of plant growth.
There were grapes growing, peaches ripening, and the oleander bush swooning with sweetness. And

everything was the same as ever.

. [B8]: The cleanliness of the air sharpened the moment so that, walking, he felt the magnificence of

being, glory of possessing substance, of having form and motion and intellect, the piety of merely
being alive on the earth. (2)
M. piety = sacred or reverent feeling

Paraphrase: The clean air made him think a lot at the moment. When he was walking, he felt that
he was so happy to be living in this world. He did possess something meaningful in his life. He was

proud of his strong body and mind. And he was grateful for living on the earth right now.

. [B4]): He felt suddenly ill and afraid, something he had forgotten about the place, about that life

which he had always hated, something ugly and mean. (28)
MESth: ARXERE. @FNLETX, ERFREROER, FEINRIINASE B,

Paraphrase: Suddenly he felt sick and afraid, as he remembered something ugly and mean about
the place and the life he had always hated.

. [RH]: The stillness of the valley began to oppress him, losing its piety, becoming merely a form of

the valley’s monotony. (31)
M piety = sacred or reverent feeling; monotony = dull repetition

Paraphrase: The valley’s stillness, which had first seemed sacred, began to press on him and became

only part of the valley’s dull monotony.

. BH): ..loving them passionately and hating the ugliness and monotony of their lives (36)

M s EFA; monotony = dull repetition

Paraphrase: He loved his family passionately, but at the same time he hated the ugliness and

monotony of their lives.

FIRREIZR

1.

The young man has been away from home for two years.

EE! True, EICMXAEIEHMBERME,

. At first, he experiences the valley through intense sensory images of smell, air, water, and

growth.
&HE. True, RERGHIEITIAMITER.

. The water symbolizes the bitterness and falseness of the city.

g;: Falseo 7J<EE§%?IEW?E"J@E)§K Eg“;\ %%*ﬂﬁﬁ%o

. His feelings change when he approaches and sees the old house.

EFE True, HEMAZHAM. AFMEMNICIZ.

. He leaves without seeing his mother because he feels no love for his family.

%ﬁ: Falseo 'lﬁ'ﬁx%%—%%jj@\ 'ﬁlgiﬁﬁguaﬁffﬁgo
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6.

10.

11.

12.

The story’s title is ironic because going home does not restore simple happiness.

EE! True, BIREMEAIBECTEZRLERZE,

. The style is completely detached and unemotional.

& Falseo KBIFE. M. IR, THREMBEK,

. The young man says he was born on G Street in Russian town, across the Southern Pacific

tracks.
EE: True, XEMMAZABEECERME. WIEREEENREL SIS,

The old man says San Joaquin Valley water is worse than water in San Francisco and Los

Angeles.

& Falseo EARFHER, MMILBKEYLF, Wi Frisco M Los Angeles RIZKIL R o
Tony Rocca is the old friend the young man meets in town.

EE. True, MABREHREE, BHRITH. HHE, BWESEFICIZ.

The young man actually enters the house and has dinner with his mother before leaving.
&3 Falseo tHRIMEINERRKA, 2E#HI], H2ERZEEFRNIR.

Through the kitchen window he sees his youngest sister Martha washing dishes and later sees

his brother Paul come in for water.

EFE! Trueo XM MITEREMAMBIIRIE. KHMITHRE.

. How long does the man leave his home? Where is his home?

Answer: The man has been away from home for two years. His home is in a small town in the San
Joaquin Valley, California — specifically on G Street in the Russian town neighborhood, across the
Southern Pacific railroad tracks. He was born there, and the valley between the mountains is the

place he dreams about.

. What does the man feel about his hometown when he first sees it again? List the words

and phrases that show his feelings.

Answer: When he first returns, he feels overwhelming joy, nostalgia, and a sense of belonging. The
words and phrases that show his feelings include: “glad to be home again” “Everything was fine,
common and good” “simplicity, reality” “the magnificence of being, glory of possessing substance”

REAN1S

“the piety of merely being alive on the earth” “fulfillment, the clarity of life” “splendid” “laughing to
himself with delight” “great, very amusing” “Nice to be back” “It was good, and he was glad he had
made the mistake and come back” “It was great to be back” He also says: “We’re mighty lucky, us
folk in the Valley,” and thinks of the town as “the kind of place to live in, settle down in, marry in,

have a home, kids, a job.”

. What is special about the water? What does the water symbolize?

Answer: The water of the San Joaquin Valley is special because it tastes sweet, rich, and pure —
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unlike the water in San Francisco (which has “no taste”) or Los Angeles (which “tastes like castor o0il”).
When he drinks it, he says “The whole valley was in that water, all the clarity, all the genuineness,

all the goodness and simplicity and reality.” He drinks two quarts of it, unable to stop.

The water symbolizes home itself — everything pure, real, and nourishing about his roots. It repre-
sents the land, the past, the simplicity and authenticity he has been longing for during his two years
away. It also represents connection: unlike the abstract, distant things in life, the water is immediate,

physical, and satisfying.

4. What does the man mean when he says “greatest mistake I ever made, coming back this

way”?

Answer: On the surface, this is a playful, ironic statement — he means it was a mistake in the best
possible way, a “good mistake.” He hadn’t planned to come home; he was just hitchhiking south and
got pulled by the pull of the land. So “mistake” here means an unplanned detour that turned out to

be deeply fulfilling.

However, there is a deeper layer of meaning that becomes clear later. The phrase foreshadows the
emotional devastation to come. By the end of the story, returning home has forced him to confront
everything he hated about his childhood — the ugliness, the monotony, the poverty, the sense of being
trapped. So the “greatest mistake” is also prophetic: coming back has torn open old wounds and left

him sobbing in the dark, unable to enter his own house.

5. Is everything in his hometown the same as he remembers, or have things changed?

Answer: At first, everything seems exactly the same — “not a thing is changed.” The sprinklers still
splash, the oleander still smells sweet, the stores have the same names, the faces are the same, and
even his old friend Tony is still there, unchanged. The only physical change he notices is a new tall

building (“They put up that one while I was away; things must be booming”).

However, the deeper truth is that he has changed, and his perception of the town shifts drastically
once he nears his house. What seemed charming and genuine at a distance becomes ugly and oppres-
sive up close. The reality of the place — the fallen fence, the shabby house, the trapped lives of his
family — overwhelms the initial romantic vision. So the town itself hasn’t changed; his ability to see

it clearly has returned.

6. When does a change in his feelings occur? List the words and phrases that reflect his

new attitude.

Answer: The change in his feelings occurs when he sees his house from about a block away: “his
heart began to jump” “He felt suddenly ill and afraid” “something ugly and mean” “The house

W

suddenly appeared to be very ugly” “all his hatred for it returned” “the longing to be away from it”
“the deep inarticulate hatred” “its falseness, its meanness, the stupidity of its people, the emptiness
of their minds” “feeling alien and unrelated to it” “the place that tormented him” “bewildered and
disgusted” “The stillness of the valley began to oppress him” “losing its piety, becoming merely a

W

form of the valley’s monotony” “making it all ugly and unreal” “He could never come back” Later,
looking through the kitchen window: “all these things seemed so sad and so pathetic” “tears came
to his eyes” “the boy seemed lost, bewildered, imprisoned” “he began to cry softly, saying, Jesus,
O Jesus, Jesus” “his grief mounting in him” “he began to sob, loving them passionately and hating

W

the ugliness and monotony of their lives” “crying bitterly” “there was nothing he could do, not one

confounded thing”
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7. Why does he leave without seeing his mother?

Answer: He leaves without seeing his mother because the pain of seeing her would be too much to
bear. He knows exactly how she would look: “large and red-faced and serious and angry toward him,
loving him.” He has been dreaming for months of eating her cooking and sitting at the old table, but

now that he is there, he cannot bring himself to knock on the door.

The combination of love and hatred — loving his family passionately while hating the ugliness and
monotony of their lives — paralyzes him. He says: “He would become so angry that he would do
something crazy.” He leaves because he cannot fix anything for them, cannot change their trapped

existence, and the sight of his mother would only deepen his grief and helpless rage.

He is a man torn between two irreconcilable emotions: an overwhelming love and an equally over-

whelming desire to escape.

8. What is the theme of the story? Is the theme directly stated or implied in the story?

Answer: The theme is implied, not directly stated. The story explores the painful ambivalence
of returning to one’s roots. The central theme is the irreconcilable conflict between love for one’s
family and home, and the hatred of the poverty, monotony, and spiritual confinement that that home

represents.

The protagonist is torn between the pull of belonging — the water, the land, the people, the memories
— and the push of escape — the ugliness, the stagnation, the sense of being trapped. A related theme
is the impossibility of truly going home again. The place remains the same, but the person who left

has changed, and the return forces a painful confrontation with the past that cannot be resolved.

The story is also about helplessness: the protagonist’s final, bitter weeping comes from the realization
that “there was nothing he could do, not one confounded thing” to change the lives of the people he

loves.

9. What is the style of the story? What factors contribute to the writer’s style?

Answer: The style is lyrical, impressionistic, and intensely subjective. Several factors contribute
to Saroyan’s style: third-person limited point of view: The entire story is filtered through the
protagonist’s consciousness. We see everything through his eyes, feel his emotions directly, and hear

his unspoken thoughts.

This creates an intimate, stream-of-consciousness quality. Sensory imagery: Saroyan fills the story
with vivid sensory details — the smell of earth and cooking suppers, the taste of the water, the sound

of sprinklers, the feel of the hot valley air. This grounds the emotional journey in physical reality.

Repetition and rhythm: Phrases recur like refrains — “same as ever, not a thing changed,” “simplicity,

7 “goodness and simplicity and reality.” This creates a hypnotic, meditative rhythm that

reality,
mirrors the protagonist’s emotional oscillations. Contrast: The story is structured around stark
contrasts: the initial joy versus the later despair, the water versus the house, the friend Tony versus

the family, the dream of home versus its reality.

Simple, direct language: Saroyan uses plain, unadorned prose with short sentences and everyday
vocabulary. This simplicity mirrors the protagonist’s yearning for “simplicity, reality” and gives the
emotional climax its raw power. Symbolism: The water, the house, the journey “down” into the

valley — all carry symbolic weight without being heavy-handed.

66



RERRNRAXEDTESER REZIRSESEE

Unspoken emotion: Much of the story’s power comes from what is not said directly. The protagonist
never articulates exactly why he left, what he was doing for two years, or what he will do next. This

restraint gives the story its haunting, unresolved quality.

14. Hills Like White Elephants

e Hemingway’s style is spare and objective; much of the meaning is omitted rather than ex-

plained directly.

e Plot is the causal and logical structure of events; sequence is the order in which events are

presented.

e Open ending: the main conflict is not fully resolved, so the reader must interpret what

remains uncertain.

e Theme is often implicit; look at title, characters, conflict, ending, symbols, and repeated

dialogue.

e Lost Generation context helps explain emotional dislocation, rootlessness, and difficulty with

stable commitment.

—HBLATHT Fro FANAEEEREDERONE, BIVEE. ¥E, FEETe—
“simple operation”, {BXAMFERREIN, LR Jis EEBEMH, BATIHERR
B, ARG HRE; Ji ISR G ESNUATASDNEERE, R

Zﬂ‘% FEMN AR, SRAEBRERES Jig MR,

XRARAILEEE “KWLRN: REBRPREEEINENTRZ T BAIEBS LMFLA Jig
PR, SRR ERENEE; Jig FiEE. BBIETANAMERMIAIN T XAPHAFE, WMXSE
BRRIE: I EMN—ORERABNTE; AR, &Y. fARMN—aiEREds. EFMAHEE
o #REHRY white elephants BYRIFEI2 B HIBTNERIFLY), WRIHETTEBALENKELERTR),
FRERILREEBERFEZRINECEENF.

KRBER
o Plot: MARZFILEEFR - THERFARNFR - Jig WRK= - FIEARNELRE - ARERE
« Character: Jig 8&. MK, BHMEIREINM; American BFA. ITHAGR. LEEMHIESHE.
o Setting: MFHRMZBINEMRIEERENTE; MMUXKIKRIEFMFRRK,
« Point of View: F=AMEM/MBEITNFR, JLFREIMAENIMEBENIE,
« Theme: FEXRPRIBRW. HNONLZESEEE.
« Conflict: REREEMFR, RER Jig WEE55 ARYEH,

o Technique: iceberg theory. dialogue. symbolism. open ending. understatemento
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FIBRRE IR

1.

10.

11.

12.

The operation is never directly named in the story.

EE. Trueo, XABEIERMITELLIEE T,

. The American man clearly refuses to influence Jig’s decision.

& Falseo fIOKHAMARTE, ANREMERBEFAER. ZEZER.

. The train station setting symbolizes transition and choice.

EFE: True, MARTERFHNEBENRPREKZIE,

. The fertile landscape across the valley can symbolize life and possibility.

EFE! Trueo AR WK, BYSFIRE—MAEI R,

. The story ends with a clear statement that Jig has decided to have the operation.

EE. False, ZEEHMN, REHPHER,

. The dialogue is simple on the surface but carries deep emotional conflict underneath.

EFE. True, XEKWRMAVHEEIRIY,
The white elephants image has no connection to the couple’s conflict.

&3 Falseo ERIEMEIERR. A8, BHEXEMENERETRE.

. The express train comes from Barcelona, stops at the junction for two minutes, and then goes

on to Madrid.

EFE! True, FFARATRE. FHHEIFMIETENE,

. Jig and the American order Anis del Toro, and they have it with water.

EZE: True, M1FIEIRE, X Anis del Toro, FHEFMMIKo,

The station is between two lines of rails, and one side of the valley is dry while the other has

fields, trees, and the river.

EE: True, XL setting MTHMRIEFES S ol GEMERIR L

The American directly uses the word abortion several times.

&R Falseo, XHRBERERIFHXMNA, KA “operation” FEIEW &,
At the end, the girl says, “There is nothing wrong with me. I feel fine.”

EE Trueo XRERRIE, BSRETHENREBRETIE,

. What is the setting of the story? Why does Jig admire the view of the mountains, the

field of grain, and the river?
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Answer: The story takes place at a train station in the Ebro Valley in Spain. The station is between
two lines of rails, with one side dry, brown, and barren, and the other side full of grain, trees, and the
river. It is very hot, and the express from Barcelona is due in forty minutes, stopping for only two

minutes before continuing to Madrid.

Jig admires the fertile side of the landscape — the mountains, the fields of grain, the river — because
it represents life, fertility, and possibility. This side of the valley stands in stark contrast to the dry,
barren side where they are sitting. The landscape she admires symbolizes what she might want: a
life with the child, a settled existence, a natural, growing, fruitful future.

The shadow of a cloud moving across the grain field is a moment of quiet beauty that she draws

4

the man’s attention to, and her words “we could have all this” make the connection explicit: the

landscape represents everything she feels they are about to lose.

2. Why does Jig remark that the hills remind her of “white elephants”? What is the

expression symbolized?

Answer: Jig says the hills look like white elephants because of “the coloring of their skin through the
trees.” On a literal level, the bare white hills against the green suggest the pale skin of an elephant
glimpsed through vegetation. Symbolically, a “white elephant” is a term for an unwanted, burdensome

possession — something costly to maintain and difficult to dispose of.

The phrase originates from the story that the King of Siam would give a white elephant as a “gift”
to a courtier he wished to ruin, because the sacred animal could not be refused or used for labor,
yet was enormously expensive to keep. In the story, the white elephant symbolizes the unborn child:
to the man, it is an unwanted burden that threatens their carefree, traveling life; to Jig, it may be

precious and sacred, something that should not be casually discarded.

The ambiguity of the symbol — is it a burden or a sacred gift? — captures the central conflict

between them.

3. The main topic of discussion between the man and the girl is never mentioned. What
is the “awfully simple operation”? What different attitudes are taken toward it by the
man and the girl? Why?

Answer: The “awfully simple operation” is an abortion. Hemingway never uses the word, letting
the euphemism itself reveal the man’s attempt to minimize and sanitize what is actually a serious
medical procedure. The man’s attitude: He repeatedly insists it is “perfectly simple,” “not really an
operation at all,” “just to let the air in.” He says he knows “lots of people that have done it,” and
that afterwards everything will be fine, “just like we were before.” He wants her to have the abortion

because he sees the pregnancy as an obstacle to their free, unencumbered life of travel.

Yet he delivers this pressure in a manipulative way, repeatedly saying “I don’t want you to do it if
you don’t want to” while simultaneously insisting it is “the best thing to do.” His surface tolerance

masks a clear agenda. Jig’s attitude: She is deeply conflicted.

She asks, “Then what will we do afterwards?” and “What makes you think so?” and says sarcastically,
“And afterwards they were all so happy.” She fears that even if she has the abortion, their relationship

cannot go back to what it was — the trust has been broken.

She also seems drawn to the possibility of keeping the child, as suggested by her gazing at the fertile
landscape and her words “we could have all this.” By the end, her repeated “I feel fine” suggests not

resolution but exhaustion and emotional withdrawal. Why the difference?

69



RERRNRAXEDTESER REZIRSESEE

The man sees the pregnancy as a problem to be solved; Jig sees it as a potential life and as a test of
their relationship’s meaning. He wants to return to the past; she senses that the past is already gone

and that the operation will only confirm its loss.

4. What is indicated about the past life of the man and the girl? What has happened to

the quality of their relationship? How do you know?

Answer: Their past life is indicated by the labels on the bags: “There were labels on them from all
the hotels where they had spent nights.” This suggests they have been traveling together for some

time, living a nomadic, transient life — moving from city to city, hotel to hotel, with no fixed home.

It was a life of pleasure, new drinks, new sights, freedom from responsibility. The quality of their
relationship has deteriorated sharply. This is evident in several ways: Jig’s line, “That’s all we do,
isn’t it — look at things and try new drinks?” suggests emptiness and boredom beneath the surface

of their wandering life.

Her comment that “Everything tastes of licorice. Especially all the things you’ve waited so long for”
reveals a deep disappointment and disillusionment. Her statement, “We could have everything and
every day we make it more impossible,” suggests that their relationship is on a downward trajectory,

that their choices are closing off possibilities rather than opening them.

The tension in their dialogue — the interruptions, the sarcasm, the plea “please please please please
please please please stop talking” — reveals a profound breakdown in communication. The man’s
relentless pressure about the operation, despite his surface protestations of concern, reveals that his

primary commitment is to his own freedom, not to her well-being.

5. Point out lines in the dialogue that seem to have a double or oblique meaning.

Answer: The story is built on double meanings; nearly every line carries hidden weight. Key
examples include: “It’s just to let the air in”” — The man’s euphemism for abortion is so vague as to

be absurd. It deliberately obscures the reality of the procedure. “Everything tastes of licorice.

Especially all the things you’ve waited so long for, like absinthe.” — On the surface, a comment
about the drink. Beneath, a statement about disillusionment: everything she has longed for (their

relationship, their life, perhaps the child) has turned bitter-sweet, disappointing.

“They look like white elephants.” — Seemingly an idle observation about the hills, but the phrase
carries the symbolic weight of the unwanted pregnancy. “We can have the whole world.” / “No, we

can’t. It isn’t ours any more.” — Ostensibly about travel and freedom.

Actually about whether their relationship can ever recover its lost innocence, and whether the child
(once “taken away”) can ever be returned. “I don’t care about me” — Jig’s statement is on the

surface a declaration of selflessness. Beneath, it signals despair and a hollow surrender.

“I feel fine. There’s nothing wrong with me. I feel fine” — The repetition and the insertion of
the defensive “There’s nothing wrong with me” reveals the opposite: she is not fine at all. This is
emotional shutdown, not recovery. “The train comes in five minutes” — The waitress’s practical

announcement carries heavy symbolic weight: time is running out.

A decision must be made now. There is no more time to talk. “They were all waiting reasonably for
the train.” — The word “reasonably” is ironic. Inside the bar, life is orderly and normal. Outside,
two people’s world is falling apart. The contrast underscores how invisible private anguish is to the

public world.
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6. Trace the various phases of emotion in the girl.
Answer: Jig moves through several distinct emotional phases during the story:

1. Playful evasiveness: At the beginning, she is light and teasing. She tries to have “a fine time,”
makes the “white elephants” remark and asks if it was “bright,” suggests trying new drinks. She is

making an effort to keep the mood pleasant, to connect.

2. Underlying tension and sarcasm: As the conversation continues, her irritation surfaces.
“That’s all we do, isn’t it — look at things and try new drinks?” She says “Everything tastes of

licorice,” implying disappointment with life. She is beginning to probe the emptiness she feels.

3. Despair and self-negation: When the man presses about the operation, she says, “Then I’ll do
it. Because I don’t care about me.” This is a moment of deep despair — she is offering herself up as
a sacrifice, and her repetition of “I don’t care about me” suggests she feels her own wants and needs

have no value in this negotiation.

4. Longing and hope: She walks to the end of the station and looks at the fertile landscape —
the grain, the trees, the river. She says, “We could have all this... we could have everything.” For a
moment, she allows herself to imagine a different future, one that includes the child and a settled life.

This is the emotional high point of her resistance.

5. Grief and recognition of loss: Immediately after hope comes collapse: “No, we can’t.
It isn’t ours any more. And once they take it away, you never get it back.” She understands that

something essential has already been destroyed between them, regardless of what decision they make.

6. Exhaustion and emotional shutdown: She begs him to stop talking — the repeated “please”
seven times is a cry of desperation. She withdraws into herself. By the end, her “I feel fine” (stated
twice, defensively) signals not healing but resignation. She has stopped fighting. She will likely go
through with the operation, but she is no longer pretending it will fix anything.

7. Has Jig made an important decision at the end of the story?

Answer: Hemingway deliberately leaves this ambiguous, but the evidence strongly suggests that Jig
has reached a decision — or more precisely, that she has stopped resisting. Her repeated “I feel fine.

There’s nothing wrong with me. I feel fine” is not a statement of wellness but of surrender.

She is not saying she has chosen the abortion; she is saying she has given up fighting about it. Several
clues point to this reading: the man has already moved the bags to “the other side of the station” —
the side from which the train to Madrid will depart. Jig smiles at him and tells him to come back
and “we’ll finish the beer,” which suggests a return to a surface normality, a decision to stop the

argument.

Most tellingly, her “I feel fine” echoes the hollowness of someone who has emotionally checked out.
Whether she actually goes through with the abortion is left unclear, but she has made a decision of a
different kind: she has decided that this conversation cannot be won, that the man will not hear her,

and that she must either go along or break apart.

Her “I feel fine” is the sound of her closing a door inside herself.

8. The point of view is objective. Does this mean that we cannot tell whether the sympathy

of the author lies more with one character than with the other? Explain your answer.
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Answer: No. Although the story is told in a strictly objective, third-person point of view — the
narrator reports only what can be seen and heard, never entering any character’s mind — we can still
discern that the author’s sympathy lies more with Jig. Several elements guide us to this conclusion:
1.

The symbolic landscape aligns with Jig. The fertile side of the valley — the grain, the trees, the river
— is seen through her eyes, and she is the one who articulates its meaning: “We could have all this.”

The barren side, where they sit, represents the emptiness the man is pushing them toward.

The landscape functions as a silent commentary on what is at stake, and it is Jig who sees and names
it. 2. The man’s language condemns him. His repeated insistence that the operation is “perfectly
simple” and “just to let the air in” is so transparently evasive and manipulative that it alienates the

reader.

His pattern of saying “I don’t want you to do it if you don’t want to” while simultaneously arguing
for it reveals a manipulative, self-serving quality that undermines his credibility. 3. Jig’s emotional
depth contrasts with the man’s shallowness. Jig’s despair, her longing, her grief, and her final hollow

surrender are rendered with profound emotional complexity.

The man, by contrast, seems primarily concerned with managing the situation and returning to the
status quo. Even his “I love you” feels tactical rather than felt. 4. The “white elephant” is hers. The
central symbol of the story is Jig’s creation. She sees the hills as white elephants; she is the one with

the imagination and sensitivity to perceive symbolic meaning.

The man’s response — “I’ve never seen one” — is literal and dismissive. He does not engage with her
imaginative world. 5. The ending is her tragedy, not his. The story closes on her words: “I feel fine.
There’s nothing wrong with me. I feel fine.” The repetition and defensiveness make it clear that she

is suffering, and the narrator’s refusal to editorialize only makes the pain more acute.

The man, meanwhile, has already moved the bags, had a drink at the bar, and observed the other
travelers “waiting reasonably” — he seems to have already moved on. The objective point of view

does not mean the author is neutral. It means the author refuses to tell us what to feel.

But by showing us what these two people say and do, and by surrounding them with a landscape

that speaks volumes, Hemingway quietly and powerfully aligns our sympathies with Jig.

9. What is Hemingway’s style?

Answer: Hemingway’s style in this story — and in his work generally — is characterized by several

distinctive features:

1. The Iceberg Theory (Theory of Omission): Hemingway famously said, “If a writer of prose
knows enough about what he is writing about, he may omit things that he knows and the reader,
if the writer is writing truly enough, will have a feeling of those things as strongly as though the
writer had stated them.“ In this story, the word “abortion” is never spoken. The couple’s past, their
future, the nature of their relationship — all remain beneath the surface, and yet we feel them with

tremendous force.

2. Objective, dramatic point of view: The narrator is like a camera, recording only what can
be externally observed. There is no access to any character’s thoughts, no authorial commentary,
no judgment. This forces the reader to become an active interpreter, reading between the lines of

dialogue and gesture.
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3. Dialogue-driven narrative: The story is told almost entirely through dialogue. The conversa-
tion carries all the emotional weight, the conflict, and the characterization. The dialogue is terse,

repetitive, and seemingly mundane, yet every line carries submerged meaning.

4. Repetition: Hemingway uses repetition heavily: “perfectly simple” is repeated by the man
like a mantra; “I feel fine” is repeated by Jig; “please” is repeated seven times. This repetition creates

rhythm, reveals character (the man’s insistence, Jig’s desperation), and builds emotional intensity.

5. Simple, unadorned language: Hemingway’s prose is famously spare. Sentences are short.
Adjectives are minimal. The vocabulary is plain. This simplicity gives the moments of emotional
intensity their power — when everything else is stripped away, the few words that remain carry

enormous weight.

6. Symbolic landscape: The setting is not merely backdrop but carries symbolic meaning. The
two sides of the valley — barren and fertile — represent the two possible futures. The station between

two tracks represents the choice that must be made. The landscape speaks what the characters cannot.

7. Compression: The story is extremely short, yet contains a full, emotionally devastating drama.

Every detail serves a purpose. Nothing is wasted.

8. Open ending: Hemingway refuses resolution. We do not know what Jig will ultimately do, or
what will become of the couple. The story ends in medias res, leaving the reader with the weight of

what remains unresolved.
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3 IRBEENEE

UTARBNERASEMSE, mRILRNEERERM.

Question:

“Who is the dynamic character in the story?

. . . 2
Give evidence to support your view.

Text to Use:
e Mr. Know-All by Somerset Maugham

Prejudice, Perception, and the Power of Perspective:
Understanding the Narrator as a Dynamic Character

“First impressions are often misleading.” This familiar idea reflects a broad truth about human perception: we
tend to jump to judgments about others based on limited information and surface details, and only later realize how
incomplete they are. This tendency is central to Somerset Maugham’s short story Mr. Know-All, where readers are led
to form an immediate negative impression of Mr. Kelada through the narrator’s unreliable first-person perspective.
However, as the story unfolds, this initial judgment begins to shift. Although Mr. Kelada appears to change in our
perception, his personality does not actually change throughout the story. Rather, what changes is the narrator’s

view. It is the narrator who undergoes a genuine transformation, making him the true dynamic character in the story.

At the beginning, the narrator is clearly prejudiced. He “was prepared to dislike Max Kelada” (1) even before
he knew him. Simply seeing a non-British name is enough to arouse his dislike. In the following days, he merely
puts up with Kelada, describing his belongings and behavior through a biased lens. The “too many labels” on the
suitcases and the wardrobe trunk that is “too big” (2) both suggest that the narrator is overly critical of Kelada’s
appearance. His tone is also slightly ironic, as he mocks Kelada as “a patron of the excellent Monsieur Coty” (2).
Although Mr. Kelada is not entirely innocent and sometimes even crosses the line, showing little respect for personal
boundaries — for example, he tells the narrator “where to put the card you have turned up before you have had a
chance to look for yourself” (19) — there are also signs that the narrator tends to magnify these behaviors. The
narrator admits that when the Union Jack “is flourished by a gentleman from Alexandria or Beirut” (17), he cannot
but feel that “it loses somewhat in dignity” (17), which suggests that his negative attitude toward Mr. Kelada is
not just about personality, but also about culture and identity. This sentence reveals a subtle sense of the narrator’s
cultural superiority toward those who do not fit into the narrator’s norms. Up to now, the narrator seems rooted in

his prejudice.

However, everything begins to shift at the climax of the story — the bet about pearls between Mr. Kelada and
Mr. Ramsay. As the topic of the dinner-time conversation turns to pearls, the narrator carefully observes the entire
process. He notices the subtle but telling reactions of Mrs. Ramsay: she “flushed a little” (35) and “slipped the

chain inside her dress” (35), and later her face becomes “so white that she looked as though she were about to faint”
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(57). The narrator reads fear and shame from these details. At the same time, he also observes Mr. Ramsay’s lack
of awareness, as he “jumped up” (55) without noticing anything unusual about his wife. Faced with these signals
contradicting the narrator’s previous impressions on Mr. and Mrs. Ramsay, the narrator begins to question all his
earlier assumptions. He starts to pay closer attention to Kelada’s behavior, looking beyond surface impressions. He
notices that Kelada’s “smile of triumph” (57) gives way to a “flush” (58), and that Kelada’s hands are “trembling”
(62) when he hands over the hundred-dollar bill. Compared to the previous tone, at this point, the narrator’s tone
becomes noticeably more restrained and objective. Rather than emphasizing Kelada’s flaws, he presents these details

without judgment, allowing a larger and more complex image of Kelada to emerge.

By the end of the story, the narrator’s transformation becomes evident, as he begins to reconsider his earlier
judgment of Mr. Kelada. He now starts to recognize the more positive aspects of Mr. Kelada’s character. He admits
that he “did not entirely dislike Mr. Kelada” (71), a subtle but significant shift from his earlier prejudice. More
importantly, he begins to reinterpret Kelada’s behavior rather than simply judge it. When Mr. Kelada says, “If I had
a pretty little wife, I shouldn’t let her spend a year in New York while I stayed at Kobe” (70), the narrator recognizes
that Kelada understands the situation but chooses not to expose it. This realization marks a turning point in the
narrator’s perception: instead of seeing Mr. Kelada as merely intrusive or self-important, he now begins to see the
intention behind his actions and appreciate his wisdom and kindness. He also follows Mr. Kelada’s request to throw
the torn envelope “out of the porthole” (67) without question and responds with a “smile” (67), suggesting a change

in attitude and a growing sense of respect.

The narrator’s transformation is also convincing when we consider how it develops throughout the story. It
does not happen suddenly, but grows out of the narrator’s direct observations and the specific situation he is placed
in. The “pearl incident” provides sufficient motivation for him to question his earlier assumptions, and the gradual
shift in his tone shows that this change takes place over time. In this sense, the narrator’s development fully meets

the conditions of a convincing dynamic character.

This also brings us to a broader understanding of the story. Sometimes, it is easy to overlook that in a first-person
narrative, the narrator himself or herself is also an important character. What we as readers see is not objective, but
filtered through the narrator’s perspective. Understanding the narrator as a character, especially as a dynamic one,

is crucial to uncovering the deeper meaning and hidden implications of the story.

By constructing such a dynamic narrator, Maugham guides readers through a similar process of transformation.
We share his bias at first, but gradually, we learn to see beyond it. In this way, the story reminds us that what we see

is often incomplete, and that true understanding begins only when we learn to question the way we see.

Teacher’s Comments:
DEL 40
Very good!
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4 REBTEE

KED R E 5T Presentation & 74,

Part IV:
Charactrerization in
MY. ¥nolw-All

Mmove Than Mmeets the eye:
Iceberg Theovy & MuHi-dimensional Ghavacters

Thesis

Maugham constructs characters through:

> Unreliable Narrator (First-Person Narrative)
> Contrast

> Symbolic Details

» Implication

“First suppress, then elevate”
Misjudgment — Revelation — Reflection

Page 2
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Recap: Round Ghavactrers

> “The line dividing good and evil cuts through the
heart of every human being.”
—— Aleksandr Solzhenitsyn

From last week: A round character is anyone who
has a complex personality, he or she is often
portrayed as a conflicted and contradictory person.

No character in Mr. Know-All is purely good or bad.
That is why the characters feel real — because they
are morally complex.

,
Page 3

» “A man’s manners are a mirror in which he shows
his portrait.”
—— Johann Wolfgang von Goethe

Kelada’s manners and style express his
personality before he even speaks.

Page 4

First Impression of velada

> “there were too many labels on the suit-cases, and the wardrobe trunk
was too big” (Para. 2)
— eager to display his experience and status

> “he was a patron of the excellent Monsieur Coty” (Para. 2)
— carries a slightly ironic tone, suggesting that Mr.
Kelada is overly concerned with appearance

“Mr. Kelada’s brushes, ebony with his monogram in gold, would have
been all the better for a scrub.” (Para. 2)
— sort of careless beneath appearance
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Kelada’g Social 'Persona\i-\-\{

> “There is nothing more exasperating when you are playing patience
than to be told where to put the card you have turned up before you
have had a chance to look for yourself.” (Para. 19)

> “He ran everything. He managed the sweeps, conducted the auctions,
collected money for prizes at the sports, got up quoit and golf matches,
organized the concert and arranged the fancy-dress ball.” (Para. 29)

> ‘it was an affront to his overweening vanity that you should disagree
with him.” (Para. 29)

— lacks a sense of personal boundaries, confident,
talkative, resourceful, dominant

Page 6

Kelada’g Social 'Pev'sona\i—\-q

> “I'm all for us English sticking together when we're abroad, if you
understand what | mean.” (Para. 5)

» “Rather. You don't think I look like an American, do you? Biritish to the
backbone, that's what | am.” (Para. 8)

“To prove it, Mr. Kelada took out of his pocket a passport and airily
waved it under my nose.” (Para. 9)

— Has a strong sense of belonging, kind of patriotic

Page 7

elevate: kelada’s Wigdom & ¥indness

> “If | had a pretty little wife | shouldn't let her spend a year in New York
while | stayed at Kobe,” said he. (Para. 70)

> “Mr. Kelada stopped with his mouth open. He flushed deeply. You could
almost see the effort he was making over himself.” (Para. 58)

Page 8
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The Iceberg Theory

> “The dignity of movement of an iceberg is due to only one-eighth
of it being above water.”
—— Ernest Hemingway

Page 9

» Meaning is created not only by what is stated, but by what is
deliberately withheld.

Page 10

MYS. Ramsay

— Surface Construction: Idealized Femininity

> “Mrs. Ramsay was a very pretty little thing, with pleasant
manners and a sense of humor.” (Para. 30)

> “She achieved an effect of quiet distinction.” (Para. 30)

» “You could not look at her without being struck by her modesty.”
(Para. 30)

A socially ideal image: graceful, modest, well-mannered

Page 11
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MYS. Ramsay

— The First Submerged Layer: Physical Behavioy

» “Mrs. Ramsay in her modest way flushed a little and slipped the

chain inside her dress.” (Para. 35)

The gesture suggests discomfort and signals that something is
wrong.

Page 12

MYS. Ramsay
—— The Second Submerged Layey: Lahguage as Evasion

> “But how can it be proved?” she continued. “It’s
only my word against Mr. Kelada’s.” (Para. 49)

» “l can’t undo it,” she said. “Mr. Kelada will just
have to take my word for it.” (Para. 53)

Freud’'s Theory Of Defense Mechanisms:
Displacement is when emotions are redirected from
their original source to a safer or less threatening '
target. ‘

Reference: Relational Psych Group. Understanding Displacement as a Defense Mechanism.

Page 13

— Let’s Dive Deeper..

> “It was so white that she looked as though she were about to

faint. She was staring at him with wide and terrified eyes. They
held a desperate appeal...” (Para. 57)

This part contains at least four layers of meaning:

1) her fear is not ordinary embarrassment; it is close to collapse.

2) she is asking for rescue, not offering an explanation.

3) this “desperate appeal” shows that she has a sense of shame.

4) the author deliberately refuses to tell us where the necklace
came from. (7/8 of the iceberg)

Page 14
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MYS. Ramsay

— ANd Deeper...

> “But Mrs. Ramsay retired to her state-room with a headache.”
(Para. 63)

> “He took out of the envelope, not a letter, but a hundred-dollar
bill.” (Para. 66)

Question: Who most likely slipped the envelope containing the
$100 bill under Mr. Kelada’s door?

— ANd Deeper...

She does not thank him in person, because that would touch the

secret once again.
She does not write an explanation, because explanation would turn

what is hidden into language.
She can only respond through this anonymous return of money.

A person who makes moral mistakes in marriage, but possesses
shame, gratitude and self-awareness.

Page 16

MY. \Zamsa\.{

— Surface Constiuction: Representative of Normal male Authority

> “Ramsay was in the American
Consular Service and was stationed
at Kobe.” (Para. 30)

g
"

-

> “He was as dogmatic as Mr. Kelada
and resented bitterly the Levantine’s
cocksureness.” (Para. 29)

Page 17
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MY. \Zamsw{

— The First Submerged Layer: Identity-based ttostility

> ‘he could not resist the opportunity to have a
fling at the Levantine” (Para. 31)

The hostility and superiority of a socially dominant
identity toward someone seen as different.

He dislikes Kelada not only because Kelada is
loud, but because Kelada’s expressive confidence
and non-Anglo style of presence irritate him.

Page 18

MY. \Zamsaq

—— The Second Submerged Layer: Blindness Within Mayyiage
» Ramsay jumped up. “I'll undo it.” (Para. 55 & 56)

» “They held a desperate appeal; it was so clear that | wondered
why her husband did not see it.” (Para. 57)

In the marriage, he functions more as an owner or judge than as an
interpreter of her inner life.

He is a husband in the legal and social sense, but not a husband
who can genuinely perceive his wife’s emotional reality.

“A little initiative can go a very long, long way” —— Sabrina Carpenter, Tears

Page 19

Mamria.ge ag an |ce\oe\rg

he weintito “fetch his wife,:

She spentalyearalone i New York he fail completelyitolicadiheitcan

Page 20
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Firgt-Person Nayyative

> Narrator = “I”
» Limited perspective
» Subjective — No objective truth

We only see what the narrator chooses to show.

The whole story is kind of “biased”.

The narrator is unreliable — his prejudice shapes and distorts our
understanding.

We inherit the narrator’s bias before we question it.

Page 21

NayYator ag a Ghayacrey

» ‘I was prepared to dislike Max Kelada even before | knew him.” (Para. 1)
» “The Union Jack is an impressive piece of drapery, but when it is flourished
by a gentleman from Alexandria or Beirut, | cannot but feel that it loses

somewhat in dignity.” (Para. 17)
— Prejudiced, Judgmental, Identity-focused

but...

» “At that moment | did not entirely dislike Mr. Kelada.” (Para. 71)
— Observant, Capable of reflection

The narrator himself is also a round character.

Takeawa\y Messages

» Characters are multi-dimensional
» What is deliberately withheld is crucial

» We need to see through the surfoce

Page 23
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